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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by 
Apams & Francis, 59, Fleet-street, E.C. 





HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKE, of 
Lripzia, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCILESTRA.” The subscription 
will be 14 Mhaler for three months; 3 thalers for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwia Drxicks, Leipzig, Germany. 


*.* German Advertisements for ‘Tux Orcnestra” also re- 
ceived by Lupwie Denicke, as above. 


OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Avams & Francis, 59, Fleet-street, E.C. or to 55, King-street, 
Regent-street, W. 











\ DLLE. LOUISA VAN NOORDEN will Sing 
in the Northern Provinces and Scotland from November. 
On the 2nd, St. George's Hall, Liverpool; 9th, Victoria Hall, 
Leeds ; 19th, Aberdeen ; 24th, Dec. 3rd, 9th, and 10th, City Hall, 
Glasgow.—Alll letters reapecting engagements en route to be 
addressed 115, GRRAT Ru 'SSBLL-STREET, Bloomsbury- square. 


MES. KATE GORDON (Pianiste) will leave 

town for Scotland the beginning of January. and will be 
happy to accept engagements en route, Addres«,82, St. GronGr's- 
noap, Wawrick-square, Belgravia. 


Mss ELIZA HUGHES (Soprano) begs to an- 
nounce, that she has returned to town for the winter season. 
All applications for Oratorios, Opera di,Camera, Concerts, &c., 
tob be Addressed to 35, Bakun-staxkt, Portman-square, Ww. 
Ms ROSE HERSEE will Sing this day 

inburgh ; Oct. 26th, Newcastle ; 28ch, Alexandria ; 
Nov. 7th, Malifax ; Nov. 9th, St. James's fiall ; 24th, Canter- 
bury; 28th, Leicester ; 29th, Walworth ; Dec. ist, Croydon ; 
Dec, 31st and Jan. 7th, Saturday Concerts, Aberdeen ; Jan. 
2nd; Choral Union, Aberdeen ; March 6th, Maidstone ; March 
15th, Faversham.—Letters respecting engagements, en route, 
to 2, Crescrnt-Piace, Burton-Crescent, W.C. 


N ADAME RUDERSDORFF begs to announce 

that she will return to town from her Italian engage- 
ments towards the end of October. All communications to be 
addressed to her, 16, WsiLincToy-Roap, St. John’s Wood, N.W. 


N ADAME ELVIRA BEHRENS begs to 

announce her departure for the Continent, and that she 
will return to town for the Season on the 24th of October. 
12, Upper Berke.ry-strest, Portman-square, W. 


M*. MEREST (late Maria B. Hawes), Con- 
TRALTO.—AIl applications for Oratorios, Concerta, Lessons, 
to be add ressed to 7, ADELPHI TERRacg, Strand. 


\ ISS AUSTIN (Contralto). All Letters 
respecting engagements or Pupils to be addressed, care 
of Measrs, Cramer & Co., 291, Regent-street. 

















MApAME WINTER (PIANISTE), begs that 
all communications referring to Concert Engagements or to 
Pupils, may be addressed to her, 49, Cartton Roap, Maida 
Vale, or at Messrs. Cramer & Co., 201, Regent-street. 


\ R. W. H. CUMMINGS having returned from 

Italy, will sing October 24th, 25th, 26th, 27th, 28th, 
Slat, at Rugby, Liverpool, Blackburn, Preston, Burnley, Lei- 
cestor ; Ye 10th, at Manchester ; 23rd, 26th, at Glasgow ; 
Bu ae 9th, 10th, Glasgow. Address, Frnx Vina, Forest 


ILLIE PAPE, of Alabama, will appear at 

Dumfries on 10th; Castle Douglas llth; Kircud- 

b t 12th; Dundce 13th; Abeerdeen Mth; Glasgow 

1ith; Penrith 17th ; Liverpool, at St. George’s Hall, 18th; 
for Right Concerts. Litchfield, Leamington, Banbury, lynn, 
m, Norwich, the last week of the menth. Pen- 

zance, ro, Plymouth, Torquay, Exeter, Sidmouth, &c.. the 
first week in November. For engagements address, No. 9, 

Sono Squarr, London. 











N R. C. J. HARGITT begs to announce his 
return from the Continent, and requests all communica- 


tions Ming Pianoforte Lessons, Coucerts, &c., may be 
ald his residence, Tauntox Corraar, " thurloe- 
Square, 8.W. 








N R. BRINLEY RICHARDS desires to an- 
, nounce that he has returned to London, and requests all 
letters to be sent to his Residence, No. 4, ToRRINGTON-STREET, 
Roasell-square, 


He, LIDEL begs ‘to inform his Friends and 
Pupils that he has returned to town for the Winter 
Season.—9, OsNABURH-TERRACE, Regent's Park. 


M® FERDIN ADD BOOTH EaBolp 5 Viclonoeitias) 
requests that addressed to 
residence, 3, BM viene - omwell House, aoe. 


M*. JOHN RHODES gives Lessons as usual 
2 ie eee: Pianoforte, Singing, and _— 








SYDNEY SMITH’S 
PIANOFORTE PIECES. 


A , 
REVE ANGELIQUE. Berceuse ............... 4 
THE SPINNING WHEEL. Spinnlicd .. ... 4 


MARCHE DES TAMBOURS.  Morcrau 
REE En ee 4 
GOLDEN BELLS. (Caprice de Concert. ...... 4 
UNE NUIT ETOILEE. Serenade ............ 4 
PAS REDOUBLE. Morceau brillant ......... 4 
MARTHA. Grand Fantasia on Flotow’s Opera 4 
LES HUGUENOTS. Grand Fantasia on 
Meyerbeer’s III stints stan ciusbosnanesamienocan 4 
LA HARPE EOLIENNE. Morceau de Salon 4 
DITTO. Piano Duet......... 5 
LE JET D’'EAU. Morceau brillant ............ 4 
MORNING DEWDROPS. Ditto ............... 4 
FAIRY WHISPERS. Nocturne ............. 4 
DEUXIEME TARENTELLE. ................... 4 
GAIETE DE CO&RUR. Grand brilliant Waltz 4 
DITTO. Ditto. Piano Duet 5 
RIPPLING WAVES. Characteristic Piece 3 
UNE NUIT D’ETE, Ditto ..........cccccceeee 3 
FEU DE JOIE. Morceau de Salon ............ 4 
UNE PERLE DE VARSOVIE. Polonaise 4 
LVOISEAU DE PARADIS, Morceau de Salon 4 
MASANIELLO, Grand Fantasia on Auber’s 
OPO .........0...cccerreescceccererssvesoocecenssoscoese 4 
CHANSON RUSSE. Romanee .................. 4 
FANDANGO. Morceau Caractéristique ...... 4 
DANSE NAPOLITAINE. Morceau de Con- 
SIE. ncnctnsaisionsn pus tanesounirdinwcnnaanaaeinirabantaen oti 4 


So eos O00 0 8 oocoooo A 


ASHDOWN & PARRY, 18, Hanover-square, 
London, 





EWER & Co. 


NAVE JUST PUBLISHED A NEW AND 


SPLENDID GHRISTMAS EDITION 


or 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES, Op. 72, 


FOR THE PIANOFORTE. 


Price Complete, 6s. 





By special desire of many Teachers, they have also 
issued the above celebrated Work in Single Numbers, 
as follows : 


No. 1, Allegro non troppo, in G al - 
2. Andante sostenuto, in E flat ... 
3, Allegretto, in G ... oe ea 
4, Andante con moto, in D 
5. Allegro assai, in G minor 
6. Vivace, in F 


owererf wb BB 
eococae oO oR 





OYAL ENGLISH OPERA, Covent Garpsn 
(Opera Company, Limited). 


On Monday Seuaeuments ——- t week :— 
‘on and Friday will be 1 
Auber’s Saleh yatod Oper PASANUELLO. cme 


y Mesdames Parepa and Rosa Giraud, Messrs, H. Bond 
eiss, A. Cook, C. a £. Duasek, and Charles Adams, 

On Tuesday, Thursd ay, and Saturday, Flotow's Opera. 
MARTHA. Principal characters by Mesadames eee 
Sherrington and Fanny Huddart, Messrs. H. Corri, A. Cook, E. 
Dussek, and Henry Haigh. 

Conductor. Mr. Anrrep Metuoy, 

The Divertissements Incidental to the above Operas will b» 
supported by Mdlles, Duchatcau and Bonfanti, and Mesars 
IT. and F. Payne. 

Stage-Manager, Mr. A. Harris; Acting-Manager, Mr. J. 
Russell. The ) Opera commences each evening at 8. 


Me R. “ARTHUR “SKETCHLEY will | appear at 
the EGYPTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS. and Mrs. BROWN AT THE 
PLAY ‘uv ERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s, Second ts, 
; Gallery, Is, The Box Office at the Hall open between 
the hours of Eleven and Five daily 
I ‘ENSINGTON PARK AMATEUR MUSIC MUSICAL 
SOCIETY, — President, Sir Frederick J, Halliday, Ee. 
Firat CONCERT (third season, 1864°5), Saturday, Ci * 
o'clock. Principal Artists :—-Mesdamos Oliviers and W 
Messrs, Salkin, Dando, Mori, Weslake, beep? a. ettit, it Mayeock, 
and J. Reynobts. Conductor. Mr, Thomas 
a a WOOD, Hon.-Sec., 11, aniean Bae. 
water. 


YHE “BROTHERS ‘BOOTH S AMATEUR 
MUSICAL SOCIETY, at Florence House, 3, Chepstow 
Villas, Bayswater. Conductor, Mr. OTTO BOOTH, — The 
Meetings of this Society for Tractice and Performing Insti n- 
mental Music are held every Monday evening during the Season 
from October, 1861, to April, 1865, commencing at Seven o'clock. 
SUBSCRIPTION—TWO GUINEAS, 
Gentlomen desirous of joining the Society are requested to 


apply to the Messrs. Boorn, who will forward them further 
particulars, 





N R. FRANK ELMORE will Sing the “Star 
of love ” (Wallace) at Mr. Geo. Lansdowne Cottell’s 
Matin¢éo, October 25th ; at Plymouth, 27th, 








AMATEUR MUSICAL MEETINGS, 


N ADAME ELVIRA BEHRENS begs to an- 

noune? that, in compliance with the expressed wishes 
of pumerons Friends and Pupils, she propescs a Series 
of SIXTEEN WEEKLY MEETINGS, for the oeusties ot 
Part-Songs, Operatic Selections, and other Concerted Mastic, 
aasiated by Mr. C. J. HARGITT, as Conductor, 

The Meetings will commence on the 8th of Novewagn, and 
be continued on successive TUESDAY EVENINGS, from 8 
until half-past 9 o'clock. at the residence of Madame henssen, 
No. 12, Upper Berkeley-street, Portman-square. 

Siamteson for the Series of Sixteen Meetings, Three Guiness 
ee s ——. eg Two ey ee 
ing their own) very li or gentleman ” to 
must be known personally either to Madame hehrens, 

Harzitt, or two other members; and, as the mp cher will ite 
limited, all are particularly reqnested to give im ediate 

of their intention to Mr. C. J. Hargitt, Thurloe Ci heone, th 
loe-nquare, §.W., of whom the pectus, containing full 
particulara, may be had. 


Rares AND ) HEREFORD MUSICAL 





VALUABLE INFORMATION FOR CHORAL SOCTETIES, 
SINGING CLASSES, AND CHURCH CHOIRS. , 


Correct Editions of the Vocal and Orchestral Parts of Ora- 
torios, &c., may be obtained at any price, of Mr. SURMAN, 
9, Exeter Hall, Estimates forwarded on the number of 
required being stated. Mr. SURMAN having the most extensive 
a hi ton trom 160 to 1000 Performers, Ferformers, by the Week, 
c on hire, for 
Month, or Guarter, on u the mort rensonable terest : 








e a St, 18, sol . 
65, JOHN-STREET, Fitzroy- sg ho W.C. (Manufacturers to 
a cae h tirm of Allicon and Allison, Dean-street, Soho.) 
KE. we Bd om attention of 
he Stock of - 


treme 
Mm in ash, wo cr American walnut, at Hy a aoe 
w Manctortes ¢ tuned, eepaired, taken in exchange, &c, 





| By enn ees VOICE LOZENGE.-- 














Mr. Joun Ruopes, Croxpoy, 8, 
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Important Stock of Messrs. Lamborn Cock, Mutehings, and Co. 
late Leader and Cock), Musicsellers, of New Bond-street. 


M ESSRS. PUTT 1c K & SIMPSON, Auctioneers 
of Music and Literary Property, will Sell by Auction, at 
their House, 47, Leicester-square, W.C. (west side), early in 
November, the highly tmportant Stock of Messrs. Lamborn 
Cock, Hutchings, and Co, (who are dissolving partnership), con- 
sisting of about 35,000 engraved music plates of copyright 
Works of the most popular modern composers ; editions of the 
works of the great masters, newly and specially arranged ; 
songs, pianoforte music, an extensive assemblage of popular 
works, adapted for tuition, and miscellaneous music of all kinds. 
Further particulars will be announced 
* Sales of Music and Inetruments monthly during the 
reason, commencing in November. Consignments, large or 
emall, can be received at any time 


Qaerare: QUINTETS, and QUARTETS, &e. 
WANTED, a VIOLONCELIA PLAYER, to play the 
Manoforte and «tring quintets, quartets, &e , of Mozart, Beet- 
oven, Spohr, Mendelssohn, Kulau, Romberg, Weber, &e, 
No. Subscription required, Apply to T. SCARSBROOK, 98, 
Ledbury-road, Bayswater 








ryvO PROFESSORS.—A Lady Vocalist would be 

glad to make an arrangement with a Professor for her 
{introduction at Concerts, &c, Address, M, M., care of Post 
Office, Queen’ 8 Terrace, Camden Town, 


ANTED, for a Catholic Chapel, a SOPRANO 


and TENOR. For particulars apply to A. T., Orchestra 
Office, 201, Regent-street. 


( re ESTRION FOR SALE. ONE OF 

IMHOFF & MUCKLE'S Magnificent Orchestrions, per- 
forming in imitation of a Full Military Band a variety of most 
effective music. Cost 600/. Present Price, 200/. Apply at 
CRAMER & CO.’S Pianoforte Gallery (the largest in Europe) 
207 ¢ & 209, Ruaent StReeT 





eee Members of the Musical Profession or 

Trade, in town and country, whose names are not in 
the MUSICAL DIRECTORY, should apply immediately to 
RUDALL, ROSK, CARTE, & Co., Publishers, 20, Charing- 
cross, London, for Forms. The 18th (1865) issue is now pre- 
paring All letters to be addressed to the Editor. 


EW MILITARY BAND MUSIC, 
By J. P. CLARKE. 

All the last New Pieces by this popular Military Composer 
may be had in the LONDON SEASON JOURNAL, arranged 
by the Author for Military Band 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S GRAND MILITARY FAN- 
TASTA, composed for the Aldershot Industrial Exhthition, 
and inscribed to Vicll-Marshall HRA. the Dake of Cam- 
bridge, K.G., is just published for Military Band, Price 10s. 6d. 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLARKE’S LAST FOUR SETS OF 
WALTZES may be had in the LONDON SEASON JOURNAL, 
viz, “SWEET DREAMS,” “GOLDEN LOCKS,” “SINGING 
BIRDS,” “CARA REGINA.” The best and most popular 
Waltzes of the day. 

METZLER & Co., 37, Great Marlborough-street, London. 


J. P. CLAR pit ~ NEW GALOP, “THE 
BRITISH CHEER,’ or Military Band. 
METZLER & Co., 87, Great Marlborongh-street, Lenton. 

















Now Ready, 
Tt YMNS AND SACRED SONGS, for Public 
and Private use, in Full Score. [ vol. large S8vo, red 
cloth, lettered, 12s Poat-free for the amount in Stamps.) This 
Work is unique, in that it consists almost entirely of Original 
Music by the _ composers of the day,—Maefarren, Molique, 
Benedict, &e., &e.,—and that, besides the usual arran; cement, it 
has a distinc tive Organ Accompaniment, on the German plan, 
for large bodies of sinvers, This will be found a most important 
feature. List of Contents for a Stamp. The ‘‘ Melodies” alone, 
for 9 Stanps, Ediled by FREDERICK WESTLAKE, Royal 
Academy of Music 
2. SIGHT-S! coe MADE KASY, 
fullest Manual « it. A copy for 7 Stamps 
London: If AMI KT & Co., 17 & 18, Portwnan-street. 
PHHE CONFEDERATE WAR MARCH, for 
Piano, by CARL WEINER, witha Portrait of General 


Lee, Of all Musicvellors, and post-free for 20 Stamps, from J. 
JEWELL, 104, Great Russell street, WoC, 


T, W. WALSTEIN’S LAST COMPOSITIONS, 
Sones—“ TIME WILL 'TELL;” 
“THE MERRY BLACKDIRD'S SONG.” 
Dusr—* COME AND FIND TILE FAIRIES,” 
Each, 3s. 


LAMBORN COCK, HUTCHINGS & Co 
63, New Bond Street, 


The cheapest and 


EVANS’S 
These Instruments are how 
MANUFACTURED SOLELY 
By the Inventor at 
2x, MARKET ROW, GREAT PORTLAND 
REGSENY CIRCUS, LONDON, 
N.B.—No Viermonivms bearing Mr, Evans's Nawe can be 


depended upon vine unless guaranteed by Mr. Evans to 
be of his fuish 


HWARMONIUMS. 


STREET 


For Four Voiccs and Piano, to English Worda, 
T ‘ASLAM'S FIFTY SACRED MUSICAL 
GEMS of 
Greek Jowlsh Ceoman | Spanish and 
Russian | = Jtalian Latin } other origina, 
Price 1/ Crowa 8vo,, cloth, git edgot, Craaugre & Co,, 
Nienrr \ , aad Jxo, Surrirent ahe= street, 








THE SLEEPING QUEEN: 
WRITTEN BY 
IIENRY FARNIE, Esq, 
COMPOBED BY 


M. W. BALFE, Esa. 





8s. d. 

Overture ........ oe WVGs Os cpitonathencace 4 0 
Aria, **The Prime Minister” ...................08 BD 36 
Duet. “I crave a boon” ........... ..C. and B. 4 0 
Trio, ** She is heartless ” ......... C., and B. 4 0 
Ballad, *‘ Only a ribbon” ............cescseeseeeeees Cc. 3 0 
gy nal er S.andB. 4 0 
Fandango, ‘‘ Pablo the lover,” in A minor ...... 3 0 
Ditto, ditto, in G minor ...... 3.0 
Serenade, “*The Noontide Dream,” in E ...... . Oe 
Ditto, ditto, | ope 3.0 
Trio, ‘‘ Most awful sight” ......... 8.,C., and B, 4 0 
Bolero, “On bended knee ” ............-s0eeesee ees a. 3 0 
Quartet, ‘Fondly I dreamed” ............. Msacies 3.0 





Lonpon: CRAMER & Co. (Lrirep), 
201, Regent Street ; 
PIANOFORTE GALLERY, 207 & 209, REGENT STREET. 


NICOLAS. 


MERRY WIVES OF WINDSOR, 


Book of Favourite Airs, .. +» Bolo, = ; Duet, 6s. 0d. 


Overture. ps x8 6s. Od, 
Pot pourri (for four hands) Brunner ° to +» 5s. Od. 
Fantasia on popular Airs—F, Beyer... *° +» 38, Od, 
Improvisation—W. = ee ee ee «. 58. Od. 
Fantasia—A. Loeschhorn . én oe ee -. 43. Od, 
Fantasia—T, Oesten se ee «. 88. Od, 
Fantaisie de Salon—Charles Voas ve ee 48, Od. 
Just Published, 
Falstaff—Fantasia_ .. -. 4s. Od, 


The principal vocal pleces, wi ith Ttalian words, as sung at 
Her Majesty's Theatre. 
Other arrangements b Bog Richards, C, Coote, A, Manns 
of the Crystal Palace) , in the press. 
‘Cramer & Co. (Limited), 201, Regent-street. 


“THE BRIDE OF SONC:” 


OPERETTA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 

COMPOSED BY 


JTULES BEM BOER 


rr 





The Complete RITA for Voice and Pianoforte, 12s, 





The Overture .. ae ee -. 48. 0d, 
1, Duct—* Night and mor ning” s.ando. 83. Od. 
2. Song—‘*My home in Cloudland, we original key, D 


flat ; transposed key, » flat .. . 68 0rm.s. 38s. Od. 
3. Trio—** News! girla, news!” .. : 8.c.7T. 4s. Od. 
4. Song—“ Boot and saddle!” .. ee ee B. 38. Od. 


5. 'Trio—** My heart is beating” 8. T. andb. 3s. Od. 


6 Duet—‘‘ Ah! Captain, 1 can see you” s. and sp. 3s. Od. 
7. Song—*' For her sweet sake” . ee vT. 3s. 0d. 
8. 8on¢— Ah! do not take her from him” o4 c. 2s. 6d, 


9, Duet—‘* We waited late, we waited long,” 
10. Quartett—‘ The Rheinland” .. 

The Libretto, with Stage Directions and all necessary inform- 
ation for the production of the Operetta, price 6d, 


s.and?. 88. 0d. 
8. ¢c. T. and B, 3s, Od. 





The Operetta is written for Soprano, Contralto (or Mezzo- 
Soprano), ‘Tenor, and Bass, without Chorus, 


Cramen & Co, (Limited), 201, Regent-street. 


AND PIANOFORTES. 


sy Special Appointment to Her late Majesty the Queen Dowager 
MR. J. GROGAN 


(Sixteen years practically enzaged in the eminent firms of 
Messrs. Broadwood and Messrs. vard), 


SELECTOR OF MUSICAL INSTRUMENTS, 


10, SrockBaipge Tsarace, Pimiico, Lonpon, 


HARPS 


\ R. GROGAN respectfully begs to caution the 

Musical public against the Frauds so trequently practised 
ou purchasers in Auction Rooms, Sales, &c., with worthless 
articles, having a pleasing elegant exterior, denominated Harps 
and P janoforte s, but possessing no single merit which constitutes 
a perfect musical instrament, The increased demand for Piano- 


{ fortes an? Harps has induced many persons to attempt their 
| construction totally unacquainted with the mechanism, deceiv- 


ing the public also by the use of forged name- plates, &c., 
}thus rendering the judgment of a practical person, relative to 
AGK, TONE, VALUR, construction end completion, highly advanta- 
yeous to purchasers previous to making the outlay. 

Fee—In Auction Rooms, 5s.; in Firma, 10s. 6d. 

Competent tuners and repairers sent to all parts. Terms 
moderate, 

Second-hand Pianofortes from £2 23. 
cash returned. 

Instruments tuned, One Gainea per annum, 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cottage, in elegant rosewood case, by the 
ctuinent makers, Messrs, Broadwood, full compass; ditto in 
Walnut, by Collard, Sixty-five Guineas, The utmost value de- 
ducted for an instrument in exchange. 


Tuning tought—easy method—Ag APPRENTICE WANTED, 


All warranted, or the 





OLD ENGLISH DITTIES 


SELECTED PROM 

W. CHAPPELLS 

“POPULAR MUSIC OF THE OLDEN TIME,” 
With a New Introduction, 
The Long Ballads compressed, and occasionally new words 

written by 

JOHN OXENFORD; 

THE SYMPHONIES AND ACCOMPANIMENTS 
By G. A. MACFARREN, 


In cloth, Price 10s, 6d. net. 





CRAMER & CO. (Limited), 201, Regent-strect. 
RDITr S NEW SONG.—The Gondolier’s 
Last Good Night. A Legend of Venice. Sung in every 
drawing-room. 
Cramer & Co. (Limited), 201, Regent-street. 





FRANE MORI’S NEW § SON G— 
Come again sweet love . 3s. 
Cramer & Co. (Limited) ) 201, Regent- -street. 








BEAUTIFUL HEAD OF HATR.—The 
Distinguished Patronage so many years obtained by 
OLDRIDGE’S BALM OF COLUMBIA, 
would alone justify its introduction to the toilette use of the 
most fastidious. 

It is the best and only certain remedy ever discovered ~~ 
serving, strengthening, beautifying, or restoring the Hair, 
Whiskers, and Mustachios, and prey them turning grey. 
It causes the Hair to wave and curl, and Ladies will find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soiling. 

Sold in bottles, 3s. 6d., 6s., and 11s., by C. & A. OLDRIDGE, 
22, W ellington-Street, Strand, London ; and all Chemists and 
Perfumers. 

For Children it is invaluable, as it forms the basis of a mag- 
nificent Head of Hair. 


HE TEETH —OSTEO-EIDON, 
MESSRS. GABRIEL'S SPECIALITE. 

The numerous advantages, such as comfort, s Purity ¢ of materials 
economy, and freedom from pain, obtainable hereby, are ex- 
sree in Messrs. Gabriel’s phiet on the Teeth, just pub- 

free by post, or gratis on application. 

ta7 Messrs. GABRIEL, the o -established DENTISTS, 27, 
HARLEY-sTREET, CAVENDISH-SQUARE, and LUDGATE-HILL (over 
Benson, mgt Lonpon. 

VERPOOL—134, DUKE-STREET. 
BIRMINGHAM Be NEW-STREET. 

American Mineral Teeth, without springs, best in Europe, 

trom four to seven and ten to fifteen guineas per set, warranted 


PROTECTION FROy FIRE. 








BRYANT & MAY'S 





ATENT SPECIAL SAFETY MATCHES, 
WAX VESTAS, and VESUVIANS light only on the 
box. Advantages. — They contain no Fhosphorus — are not 
poisonous—emit no unpleasant odour, sad not being liable to 
_ mtaneous combustion—igniting only on the box—afford to 
e and property Pitechape aes against ACCIDENTAL FIRES. 
1 Rowl, London, E. 
Sold by almost all Seaponnatile Grocers, Chemists, &c. 
throughout: the Kingdom. 


RAYS BALSAMIC PILLS, 
28, Od., 4s, Gd., and lls. per box; 3s., 5s., and 12s 


post free. 

“*A mild diuratic, a soothing balsamic, a powerful tonic, and 
an excellent invigoratin g pill.” —Sunday Times. 

Give them one trial. Prepared only by Mr. M. 0. WRAY, 
1a, Davies-street, Berkeley-square, W., two doors from Oxford: 
treet. Consultations 8 every day f from ll a.m, to 10 p.m. 


POKATHARTIKON, THE MAGIC GLOVE 
. CLEANER, supersedes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, Woollen, Linen, and — 
kind of fabric without injury, and possesses this 
advantage—it Perfumes the article to which it has ; 
eee eee .—Sold retail in bottles, from One Shilling each, by all 
Patent Medicine Vendors, and of CAR 
BLAGDEN, 4 & ©0., New London-street, Fenchurch-street. 
ALLS LUNG RESTORER ‘for ~ Coughs, 
aaa and Consumption. Try it. In Bottles, at 
144., 2s. Od., &e. 'T. Hats, 6, Commercial-street, Shore- 
ditch Lomsion, N. E., and all Chemists, 
RUPTURES—BY ROYAL LETTERS ‘PATENT. 
HITE’S MOC-MAIN LEVER. TRUSS 
is allowed by upwards of 200 Medical Gentlemen to 
be the most effective invention in the curative 
treatment of Hernia, The use of a steel spring, 
80 hurtful in its effects, is here avoided ; a soft bam. 
age being worn round the body, while the requisit, 
resisting power is supplied by the MOC-MAIN 
PAD and PATENT VER, fitting with so nich 
ease and closeness that it cannot be detected, and 
may be worn during sleep. A descriptive circular 
may be had, and the Truss (which cannot fail to 1.1, 
forwarded by post, on the circumference of the body, 
two inches below the hips, being sent to the manu- 


facturer, 
MR. JOUN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 










21s., 26s. 6d., and 


81s. 6d. Postage, 1s. 
Double Truss, 81s. 6d., 42s., and 52s. 6d. Postage, 1s. 8d. 
An Umbilical Truss, 42s. and 52s. 6d. Pr 28. 10d. 
Post-office orders to be made payable to John Piccadilly. 


NEW PATENT, 
LASTIC STOCKINGS, KNEE CAPS, &r., 
“4 for VARICOSE VEINS, and all cases of WEAKNESS, 
and SWELING of the LEGS, SPRALNS, &c. They are porous, 
light in texture, and = sive, and drawn on like an ordinar wy 
Price 4a, 6d., 7, 6d., 10s, and 16a, each ; postage 6 
Joux Waure, Mapyfacturer, 228, Piccadilly, Loudon 
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THE CAVALIER’S STEED. 





*.* In the days of chivalry, when a knight came to- 
cross-ways, and knew not which to take, he was 
wont to throw his bridle on his horse’s neck, and 
let it choose for him. 

I, 
Y’ll throw my rein on my charger’s neck, 
For whither he goeth my path shall lie, 
And which he may travel full little I reck, 
The way to love, or the way to die ! 

Forward, then, forward! my gallant old steed, 
The moor it is wide, and the dark shades low’r, | 
Should’st bear me to death—then fame is my meed, 

But carry me rather to lady’s bow’r! 


Il. 
I wear no:favor upon my crest, 
I treasure no love within my heart, 
But oh! I’d fain from the red field rest, 
And for a space from the fight depart : 
I sigh for a love with the fading day, 
My heart it beats quicker at ev’ning hour, 
At the worst I can level my lance in the fray, 
But carry me rather to lady’s bow’r! 


Henry Farnie, 


Miscellany. 


—--— <> — 
ROSSINI AND BELLINI. 


“How much more beautiful are the Italian 
women when music illumines their faces. I say 
illumines, because the effects of music on the 
faces of the handsome women, as I observed 
them at the opera, resemble those remarkable 
effects of light and shade noticeable in statues 
when seen by torchlight. At such times those 
marble figures reveal to us, with alarming truth- 
fulness, the spirit that dwells within them and 
the secrets they mutely preserve. In the same 
manner, you can read the characters of the beauti- 
ful Italian women you see at the opera.- It is 
then that the varying melodies awaken emotions, 
recollections, desire, and hatred, which betray 
themselves by the movement of their features, 
their blushes, their pallor, and even through their 
eyes. He who knows how, can then read many 
sweet and interesting things in their beautiful 
faces ;——-stories, strange as the tales of Bocac- 
cio ; emotions, tender as Petrach’s sonnets ; 
moods, wild as Ariosto’s measures ; sometimes 
frightful treachery or majestic fury as poetical as 
the Inferno of the great Dante. It is worth 
one’s while to gaze up into the boxes. If the 
men were only less violent in expressing their 
admiration! The crazy noise of the Italian thea- 
tre often becomes intolerable. But music, after 
all, is the soul, the civilization, the national trait 
of this people. Though other lands may boast of 
as great musical celebrities, there is no other 
musical race. In Italy, music is not represented 
by certain individuals, but by the whole popula- 
tion. Music is here the distinguishing national 
trait. With us, in the north, things are quite 
different ;—here a certain man, call him Mozart 
or Meyerbeer, is the embodiment of music. And 
further, if you will carefully examine the works 
that the northern musicians have given us, yon 
will find them full of the sunshine and orange 
breezes of Italy, and will admit that they seem 
more like the property of beautiful Italy, the 
home of music, than of our Germany. Yes, even 
though her great maestri descend into the tomb, 
or, if living, are silent: even if Bellini dies and 

sinigis mute, Italy ever remains the honie’ of 
music.” 

“Truly,” observed Maria, “Rossini preserves 
his silence strictly. If I am not mistaken, he has 
done nothing for the last ten years.” 

“That, I presume, is a joke of his. He wishes 
to prove that his title, ‘The Swan of Pesaro,’ is 
quite inappropriate. While swans do not sing 
until they are about to die, Rossini ceased "to sing 
before he attained the meridian of life. And it 
is well that he did so, for he has thus proved him- 
self a genius. An artist who has mere talent, re- 
tains the desire to exercise it as long as life lasts. 
Spurred on by ambition, he feels that he is 
constantly improving, and strives to reach the 
highest pinnacle of art. But the genius, having 
already attained the highest, is content, looks 
down upon the world and petty ambition, and 
returns to his home ;—just as Shakespeare went 
to Stratford-on-Avon, or as Giacomo Rossini 
walks the Roulevarde des Italiens in Paris, langh- 
jokes. If our genius happen to 








tinue to live long after he has delivered himself | 
of his master-works, or, as the phrase goes, has 
fulfilled his mission. It is an error to suppose 
that genius must die early; indeed, the critical 
period lies, it is said, between the thirtieth and 
the fortieth year. I have often tormented poor 
Bellini, by prophesying, jestingly, that, ashe was 
a genius, he would surely die when he reached | 
the fatal age. Strange to say, notwithstanding 
the jesting manner in which I uttered the pro- 
phesy, it always gave him so much concern that 
he called me his evil eye and made the sign of the 
Jettatore whenever I repeated it. He loved life, 
had an intense fear of death, and could not be 
induced to converse about dying, of which he 
seemed to have a dread akin to that of children 
who are afraid to go to bed in the dark.—He 
was a good, amiable child, and, though naughty 
at times, to admonish him of his early end was 
always the sure way to produce the Jettatore sign 
and to make him silent.—Poor Bellini!” 
“So you were personally acquainted with him. 
Was he good looking ?” 
“Well he was not ugly. Thus you see that 
we men reseinble women in disliking to answer 
affirmatively when such a question is asked re- 
garding one of our sex, He was tall and slim; 
his movements were full of grace and coquetry ; 
he was always 0 quatre epingles; his face was 
neither pale nor florid: his hair was of a light, 
almost a golden hue, and hung in ringlets. His 
forehead was very high; his nose straight; his 
eyes light blue ; his mouth well-proportioned ; his 
chin round. His features seemed as vague and as 
void of character as milk. In fact, his face was a 
milk-face, and was frequently marked by a 
lackadaisical expression of pain which made up 
for the want of character. But it was pain 
without depth; void of poesy or passion, it glis- 
tened in his eyes and quivered on his lips. ‘The 
young maestro seemed bont on making a show of 
his sadness. Fantastic melancholy betrayed it- 
self in the arrangement of his hair, languor in 
the cut of his clothes, and ideality in his light 
cane.. Thus he always reminded me of the old 
astorals in which shepherds, in light coloured 
jackets and short pants, tripped about, carrying 
staffs bedecked with ribbons. Then his gait was 
so mournful, so feminine and ethereal. His whole 
appearance suggested a sigh en escarpins. Though 
the ladies flattered him very much, I doubt 
whether he ever awakened deep passion. ‘To 
me, there always seemed something so comically 
unenjoyable about him, caused, perhaps, by the 
style in which he spoke French. Though Bellini 
at that time had been living in France for some 
years, I doubt whether, even in England, the 
language was ever as badly treated as when he 
used it. He spoke it terribly; he butchered it 
unmercifully. The way in which he often tortured 
the poor French words, as though an executioner 
were breaking them on the wheel, and the way in 
which he uttered his monstrous cogs a lV (me were 
enough to make one look around with fright to 
see whether the world was coming to an end with 
a mighty crash. Deathly silence reigned on such 
occasions; mortal terror was depicted in every 
countenance, whether rouged or powdered; the 
women seemed undecided whether they had better 
rush out of the room, or faint where they were ; 
the men looked down towards their pantaloons to 
make sure that they really had such garments on; 
and, worst of all, the circumstance would fill every 
one with an almost uncontrollable desire to laugh 
outright. Bellini’s presence always filled one 
with fear, which, through some strange fascination, 
seemed at once to attract and to repel. Some- 
times, his involuntary puns were mirth-provoking 
and reminded one, by their droll absurdity of the 
castle of his countryman, Prince Pallagoni, which 
Goethe, in his ‘ Italienische Reise’ called a museum 
of bizarre distortions and ill-matched monsters. 
As Bellini always imagined that he had been 
making some serious and harmless observation, 
his face, on such occasions, was in strange con- 
trast with his remarks, and then the unpleasant 
expression of which I spoke, became more marked. 
That which I disliked in Bellini cannot be called 
a fault, and did not scem to displease the ladies 
in the least. His face and figure had an air of 
physical freshness, blooming health and rosiness, 
that was calculated to make an unfavourable im- 
inpression upon one with my morbid tastes. It 
was not until later, when I had known Pellini 
for a long time and had found him of a kind and 
noble disposition, that I grew to like him. I 
fully believe that his soul remained pure to the 
last, and that the childlike kindness of tempera- 
ment which men of genius usually possess, but 
never parade, was rl his.” 

“Yes,” said Maximilian, while he sat down in 





ing and cracking 
be gifted with @ fair constitution, he may con- 





been leaning,—‘“I remember one occasion on 
which Bellini appeared in so amiable an aspect 
that I observed him with delight, and determined 
to become more intimate with him. But, alas! 
that was the last time I was to see him in this 
life. It was one evening, at the house of a great 
lady who had the smallest foot in Paris, after wo 
had dined and been merry and had been listen- 
ing to the piano’s sweetest strains. I can yet 
see Bellini before me, as he dropped into an 
arm-chair, exhausted by the many Bellini-isms 
he had uttered. His seat was so low that it 
brought him at the feet of the beautiful lady, 
who, reclining on a sofa, looked down on Bel- 
lini with sweet mischievousness. He was trying 
hard to entertain her with a few French phrases, 
and repeatedly found it necessary to assure tho 
fair listener, it his Sicilian jargon, that what he 
had been saying was not a sottise, but a compli- 
ment. I do not believe that she heard one word 
of what he said. The thin cane, with which ho 
sometimes endeavoured to give force to his weak 
rhetoric, she had taken from him and was using 
it to destroy the graceful hair architecture that 
adorned the temples of the young maestro. Her 
wanton employment must have produced her 
peculiar expression, for hers was unlike any 
human face I have ever seen. I shall never for- 
get that countenance. It was one of those faces 
that seem to belong to the dreamland of poesy 
rather than the actual world. <A contour that 
reminded one of Da Vinci and the noble oval, 
with the naive dimples and sentimental, taperin; 
chin, of the Lombard type. Her complexion was 
Roman mildness mingled with soft sheen of 
pearls and noble pallor: morbidezza. In short, it 
it was one of those faces that can only be found 
in the old portraits of some of the great Italian 
women with whom the Italian artists of the six- 
teenth century were in love when they created 
their masterworks, of whom the poets of that 
time thought when they sang their immortal 
strains, and after whom the French and German 
heroes longed when they girded on their swords 
and rushed beyond the Alps. Yes, on just such 
a face there played a smile of sweetest mischief 
and aristocratic wantonness, while its owner was 
destroying the fair locks of the geod Bellini. At 
that moment, he seemed as if touched and trans- 
formed by a magic wand, and my heart warmed 
towards him at once. His face shone with the 
reflection of her smile, and it was, perhaps, the 
most delicious moment of his life. I shall never 
forget it. A fortnight later, and I read that 
Italy had lost one of her renowned sons !’’*—From 
“A Night in Florence” in Dwight's Journal. 


a 

Our Own CorRrEsPONDENT.—What a wonder- 
fully informed man he is, especially when he con- 
tributes to remote newspapers! The Stirling 
Journal issues remarkable news now and then, 
detailed in its “ Metropolitan gosssip.” Last week 
the rara avis in London who supplies the Highland 
readers of this excellent periodical with most 
indigestible facts, after stating that Schwalbach 
was pronounced “ Svalbach”’ by the Germans, (yo 
gods, what a mute inglorious Ollendorff is here, 
fitted to teach Deutsch granddames how to suck 
orthoepal eggs!) proceeds to give the following 
information of the value of farces:—‘ Scores of 
new plays, farces, melo-dramas—good, bad, and in- 
different—are before the ‘green rooms’ of the 
Metropolis at present. Wonderful vanity! A farce, 
we shall say, is accepted. ‘How much?’ says 
the lessee, ‘ What you please,’ says the author. 
‘Humph!’ saysthe manager. ‘Five pounds, eh?’ 
All right ; the small sum is received. The farce 
may have been written in an evening ; I know the 
fact. But then comes the work—the piece is re- 
hearsed for a week, and the poor devil of an author 
has to attend each rehearsal. ‘The 51. after all are 
hardly earned.” Perhaps “Our Own” wrote the 
farce alluded to, though he uses the present tense 
as if it were a common occurrence. If he did, and 
got 5l. for it, we commiserate the manager on 
having the worst of the bargain. But the writer's 
assumption of knowledge of the manner in which 
plays are valued and paid is as foolish as his 
assertion that Bad-Langenschwalbach is pro- 
nounced Svalbach by the Germans. 


Porr’s Errrarn on Macxtin.—Several 
before his death, Mr. Macklin happened to be in 
a large com of ladies and gentlemen, among 
whom was the celebrated Mr. Pope. The conver- 
sation having turned upon age, one of the ladies 
addressed herself to Mr. Pope, in words to the 
following effect :—‘‘ Mr. Pope, when Macklin dies, 
you must write his epitaph.” “That I will, ma- 








ears 


dame,” said Pope; “ nay, I will give it you now,” 





the chair against the arm of which he had hitherto 


** Here lies the Jew 
That Shakspeare 
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AGRICULTURAL ITALL. 





THE NORTH LONDON WORKING CLASSES INDUSTRIAL 
EXHIBITION. 

Encouraged with the suecess achieved by the 
South London Working Men’s Exhibition at the 
Lambeth Baths in February last, some working 
men north of the Thames formed themselves into 
a committee, and after holding meetings in fur- 
therance of their object, have brought about the 
happy result which is now to be seen at the 
Agricultural Hall. The exhibition has brought 
together a large collection of works of. an artistic, 
scientific, and useful character, the production-of 
the artisan, who is the exhibitor, and made by him 
chiefly in his leisure hours, and after his hard 
day's work. The opening of the exhibition took 
place on Monday last in the presence of a large 
and distinguished company. ‘The Prince of Wales, 
the Premier, and the Chancellor of the Exchequer 
were each invited to preside on the oceasion, bat’ 
in consequence of other engagements these gentle- 
men declined, at the same time intimating their 
entire approval of the object. They at last secured 
the valuable services of Earl Russell, K-G., who 
expressed the pleasure it would give him to asso- 
ciate himself with the working classes in such a 
evuse. The ceremony began at, three o'clock by 
the choir (between 500 aud 600)-—after the noble 
owl had taken the chair—creditably singing the 
Hundredth Psalm, “ All people that on earth”’*— 
after which Mr. Watts, one of the hon, ‘seos:, read 
the report of the committee, ©The noble. earl, 
wecompanied by the oflicers, inspected the exhibi- 
tion, during which Dr. 8. 5S. Wesley of Winehester 
Cathedral ‘performed on. Willis’s grand organ. 
Karl Ruasell having returned to hisseat, delivered: 
an address and declared the exhibition open, when 
a special ode, written by W.'H. Bellamy, Esq., 
and set to music by S. S. Wesley, Esq.,' Mus.’ 
Doc., was sung, Miss Louisa Pyne, ‘Miss Leffler; 
Mr. Elliot Galer, and Mr. Lewis ‘Thomas ‘render- 
ing tho principal parts nssisted by tho choir. Phe 
Rev. Robert Maguire, M.A., incambent of Clerken- 
well, having offered up prayer, Miss Louisa Pyne 
sang in magnificent style Hande}'s solo “IT know 
that my Redeemer liveth,” the ceremony con- 
cluding with the National Anthem, sung by the 
choir and company, Miss Louisa Pyne singing the 
solo. ‘The company then separated and proceedi‘d 
to inspect the various objécts of interest, the 
arrangement of which gave general satisfaction 
and which seemed to create the greatest astonish- 
ment andl wonder. In the evening a concert was 


yiven by Miss Susan Pyne, Miss Leffler, Mr. Elliot | 


Galer, aud Mr, Chaplin Henry, and consisted of 
the following program :— 

PART 1. 
Rabo, Oram, *'OREGOIS 1 Oc nce cccccce cocgcccesoce Wely 


(uartett, “ Home, sweet home” . Harmontied by Land 


Song, “Speed on my Bark 2... 6. ccs ee decker eee Hy Lesdde 
Mr. Chaplin Henry. 
NOES nn ohn n Coch seas iasy ev ceneasca Donizetti 
Miss Leffler. 

Ballad, ‘' Kily Mavourmoen" 9... cece ieee ee ee tbe Benedict 
Mr. Eiliot Galer. 

Song, ‘‘ The Slaye Girl's Love”... .. 6. +++ 44° ocnesce E. Land 

Miss Susan Pyne. : 
Duett, “ Tome to onr Mountains". 000.0... oo oli Verdi 
Mie Susan Pyne awd Mr, Elliot Galer, 
Solo, Organ, “Fugue iua minor” .... 6.5.5 yoepoes J. 8. Bach 
PART a1, 
Overtare, Organ, Joseph’) ee eS Mrhul 
Song, *'Solitude” oy 6 ue. ek edd ek aleieel WRG lanes Weakew 
Miss Leffler, ‘ 
Ballad, ‘‘ When we recal the nappy Seenes" .., 0... aes Balfe 
Mr. EXiiot Galer. . 
Irish Song,  O Bay of Dublin oh Lady Dufferin 


Misa Susan Pyne. 


Goma, “The Walk? ooo cinsa: cheers syne cnacwoinn* tane.de Shield 
Mr. Chaplin Henry, ’ 
Ballad “* Maggie's Becrot ol dete ee ge ceoeend Curribel 
Miss Lefller, 
Overture, Organ, “ Taneredh”  . 45d. e crepe ere dees Roseiné 
Orgamletes. .40siepen.s- Mr. Whitham. 
ComOadee sis sve died ile Vd Mr. Glenn Wesley. 


This program gave great satisfaction, and also the 
singing, which was frequently interrupted by the 
plaudits of the audience, and in some instances an 
encore demanded, On Wednesday a Band of 
Hope choir from the northern districts, under the 
direction of Mr, Hosier, gaye a concert, and on 
Thursday the band of fie Caledonian School 
attonded, and performed during the evening. 
The building has been densely, crowded eac 
evening. The exhibition will remain open for 
some days from 9 a.m, till 5 p.m.,and from 7 p.m. 
till 10 p.m,; and the opportunity should not be 
lost of visiting it. The Band of the Victoria 
Kifles will attend and perferm on Monday evening 
next, and a Tonic Sol-fa choir will give amiscel- 
laneous concert on Thursday. 


STRAND MUSICK HALL. 





It has been a matter of conjecture among the 
musically-inclined public for some time back, as to 
what kind of entertainments the elaborate building, 
which, according to some, disfigures the Strand, was 
to be devoted to. Whether it was to be a temple of 
Bacchus and Euterpe, or, in other words, of pipes, 
beer, and bad music; or, whether it was to be 
devoted, like St. James’s and Exeter Halls, to occa- 
sional entertainments, and concerts of a superior 
class ; or whether it was to be a permanent musical 
establishment of a different class to either of the 

above-mentioned, and to be opened nightly for con- 
| certs of the “‘ Monday Popular” type, was for some 
time a mystery. 
These conjectures were at last set at rest by the 
| opening of the hall on Monday evening last, when 
the company commenced its career with a series of 
promenade concerts, to which we will presently refer, 
first: offering. a few remarks with regard to the hall 
itself, ( 

Passing up a staircase from the Strand, tastefully 
decorated with Rowers in abundance, we enfer the 
hall; and whatever, opinions.may -prevait.touching 
the beanty or otherwise of the exterior of the build- 
ing, theré tan be no donbt but that the interior ‘is 
handsome, well ventilated.and lighted, somewhat.on 
the principle adopted in the House of Commons ; 
and that the decorations, although rough, ‘Are effee- 
tive, the style being a sort of, compromise between: 
the Arabesque and Byzantine. It. is as‘ yet in an 
invomplete state, one side. being occupied by a tém- 
porary screen, of mirror and. painted drapery } ‘but: 
when the entire design is. carried out, including) the 
proposed restaurant and luacheon, bar, it will pro- 
bably be as convenient and appropriate an establish-. 
ment for its particular purpose as any in London, 
although we fear it must, always suffer from its. 
almost too eastward situation. ' 

Our duty, however, is more connected with, the 
music than with the hall, and of the concerts now, 
being given we cannot speak with much praise. 








steumeéntalists, under the biton of Mr. Freder, 

Kingsbury, and selections, chiefly of light music, 
are given, we. regret to say, apparently with a view, 
to nojse in preference to music. The brass strongly 


) 

be no chance, and when they are heard are coarse, 
and disappointing. The solo performers and yocal- 
ists are decidedly below par, with the exception, of 
Sig. Tito Mattei, whe is undoubtedly a fine pianist, 


music worthy of his power. In Mdlles. Molidoff 
and Wilks, we have not the satisfaction of hailing 
any acquisitions to the musical world, they being 
| little, if ‘any, better than the prime. donnés' at the 
| Oxford or Philharmonic. We cannot go. into the 
rogram at lenyth, for, to tell the truth, we were 
“Ariven away by “* Bel Raggio,” which was sung in a 
style painfully devoid of taste and finish, and inter- 
| spersed with the most singular jerks atid gasps (we 
| can find no other words) we ever heard from any 
| professional singer, althongh the lady who sang it 
| possesses a powerful and by no means a bad voice,, 
An apology was made for Mdlle, Carlotta Mayer, 
of whom, ee. we are unable to report.. M. 
Boulcourt, an old favourite always worth hearing, 
is the principal cornet, and deserves mention-—-his 
name being a shining light in the; program, . We 
are sorry we.cannot speak in higher, terms, of the 
concerts, as at present given, and fear that unlesa 
some improvement, pe speedily made, the audiences, 
now. numeroua,,, will become  ‘ small, by degrees 
and beautifully less.’ The Company have, how- 
ever, only; just: commenced. their campaign, and 
/ we are, antitled therefore: to hope: for |-hetter 
things hereafter.; .One word :more.,.« Whyvis 
Music always written Musick.in the advertise- 
nients aid programs? ‘lhe spelling. Mas: been 
obsolete for a hundred years. 





Gautezy or Ip_ustaatiox.—aA. new operetta, in 
two acts, by Mr. G, A, Macfarren, was produged, here 


:|on, Wednesday last, entitled ** The Soldier's Legacy,” 


As the mnsi¢ is not, yet published, and we haye onl 
heard the piece once, all we can do at present, is 


ive a yery brief notice of the first, performance, 
he story turns on, an incident of Wellington's 


Spanish campaign,. when a sergeant of artillery, 
dying in harness, leayes his Tonghter, (Miss ¥ 
Henderson) to the care of a comrade, Jack Weatherall. 
(Mr.. Whiftin), who accordingly sets, out, for the 
Staffordshire village where the girl lives, with, the 
most pious intentions of being a father to her. At 
this point .the action begins, There is a schemin 
widow (Miss Poole) in the play, and an abs 
village fiddler (Mr, Shaw) who acts as guardian. 
She is a very docile girl and consents to marry her 
guardian. Meanwhile Jack Weatherby arrives, and, 
of course falls in love with the very girl he is to be 
father to—not knowing her to be his charge. The 





The orchestra, consists of about five and, twenty, | 
reponderates, the, stringed and reed instruments | 


but whom we had not the advantage of hearing in’ 


remainder of the drama is taken up with the dilem- 
mas consequent upon this state of affairs, heightened 
by an equivoque in consequence of a mistake the 
widow has fallen into, as to the identity of 
Weatherby, whom she mistakes in the dark for an 
admirer. ‘“ The Soldier's Legacy” is a great ad- 
vance on “Jessy Lea ” in point of dramatic interest, 
although it cannot surpass that work as a musical 
score. There is but little spoken dialogue, and 
we think this the weak point. There is too much 
musical conversation—especially in the first act— 
never getting the length of concerted numbers, 
and having a tendency in consequence to drag. 
Throughout it all, however, runs that: synthetical 
talent for melody and treatment characteristic of 
all that Macfarren does. <A bird song sung by 
Miss Henderson is sweetly pretty, and the finale to 
the same act is bustling and interesting. The 
applause bestowed. throughont was most hearty. 

iss Henderson did not appear to us to be in her 
best yoice, nor did we think the concerted music 
sufficiently rehearsed... Mr. Whiffin has struck out 
a new line of parts, and, we are glad to see, has got 
rid of mugh of his dolorous inertness. Miss Poole 
as usual was delightful, and Mr, Shaw funny—but 
less useful in the music than Wilkinson would 
have been. Mrs. Macfarren presided at the piano 
with her usual skill. The piece will be repeated 


juntil further notice, and we shall take an early 


lity of fuller analysis. We had almost 
forgot to mention that the libretto is by Mr. John 
Oxénford, and that the piece is capitally put on the 
stage, with new scenery by Mr. John O’Connor. 


4 





Caystat Patace—The second of the series of 
Winter. Concerts-took place before a crowded 
pamence on Saturday last. The program was as 
follows :— 


Symphony in w flat ..... pial drumilisheraidhessccscccece Naydn 
Astag, ** Vol che, sapete” o's isicdécpicievscicciscosecvece Mozart 
. Maule. Licbhart. 
Song, )‘‘ Si’ Arlesi,” (Miairedla) ..cocciccceccceevecs Gounod 
Mr. Santley. 
‘Selo for Pianoforte, ‘‘ La danse des Sylphes” ...... Godefried 
Mias Freesh. 
Motet,.,““Benedictio ef claritas” .............se0000. Gounod 
Intermezzo from (The Bride ef Dunkerron) ........ I. Smart 
Bomg, The Silcrwp. Cae™ oc ccce cee dcbissvede vdcvieces Ardité 
Parte et pen Mendelssohn 
Part-fong, ‘‘ O forest deep and gloomy” ........ endes 
ety The WOOD no Atudabithetihcocicccsesssnce TF’. Abt 
Malle. Liebhart. 
Coated Wambada o.oo. 0 og ristis ihe dle sbblecccccccecs Beethoven 


Miss Freesh and the Choir. 


Haydn's masterly symphony was extremely well 
played, the slow movement in the key of @ being 


‘rendered with remarkable taste and precision. 


The “ Intermezzo” from the “ Bride of Dunkerron,” 
was the only orchestral piece... The whole of Mr. 
Smart’s work having been fully described in our 
last number, it only remains for us to say that 
the‘execution of the two movements of which the 
“ Intermezzo” consists was, in every way, satis- 
factory. Mdlle. Liebhart sang ‘ Voi che sapete” 
from Mozart's “ Figaro,” and was vociferously 
encored in the “ Cuckoo song,” which was also 
introduced in the program of the preceding 
Saturday... Mr. Santley was in excellent voice, 
and was obliged to repeat both the songs which 
were assigned to him. ‘The principal novelty was 
Gounod's “‘ Motet 4.la meditation,” scored for.an 
orchestra and chorus, with piano and violin solo. 
It, je.eimple in construction, grand and effective, 
and was unanimously redemanded. We strongly 
recommend, it, to the. notice of the conductors of 
Roman . ic choirs, being admirably suited 
for an “ Offertorium,”. The well trained chorus 
00. voices acquitted themselves most creditably, 
the, “ Motet’’; was unanimously redemanded. 
he choir also pexformed Mendelssohn's part-song 
‘* O. forest. deep,.and gloomy,” more generally 
known under the, title of “Departure.” This is; 
perhaps, the choicest morceau in the whole of our 
collection of .unaceg ied part-songs. It was 
rendered with evident feeling and attention to 
expression ; we should, however, have preferred 
to hear the ordinary, words “0 hills! O vales of 
pleasure,” they are, far superior to the version 
which waa substituted. The concert closed with 
Beethoven’s ‘Choral, Fantasia.” Mr. Manns 
informs us, (in a,note in the book of words), that 
in the Magic edition of this work, the most 
unwarrantable liberties had been taken with the 
vocal parts, by altering quite at random, number- 
less notes and passages in the soprano, alto and 
tenor, , Everything, however, was sung in strict 
adherence. to Beethoven's original, so that it is 
hot’ unlikely, that on Saturday last, the “ Choral 
Fantasia” was, for the, first time, presented in 
this eountry as it was originally written. 





Westsourne Hati.—tThe second of Mr. William 
Carter's Pianoforte recitals was given on Wed- 





nesday afternoon, before a larger and more critical 
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audience than the preceding one. 
was the program :— 


The following 


PART I. 
Moonlight Sonata, Op. 27 in c sharp minor ....... » Beethoven 
Grand Waltzin A flat ......sseeseeeererceeeeeeene ss Chopin 
Three part Fugue in A MINOT ........eeee eee eees J. S. Bach 


(Les Clochettes) 


-| and irritable temperament—He finty,a relief in composition—. 
-,| General obseryations on his music —Be ethoven's ¥ ocal Chauaber 
haut | teen nine Orchestral Syniphonics—Cantata “ Adelaide’ 


Goethe's “ Song of May’—The influenee of external cireum- 


stances on the productions of a man of genins—Beethoven’s 
happy life in Vienna in 1800—Dr. Van Swieten's Soirées 
Musicales—Beethoven’s sorrows~-His deafness ; his sensitive 





Fantasie on (Les Hugue nots) reaehteni pang ee 
Lieder ohne Worte, Book 2 


Steere eee eewewpa de 


eee meee ee eer ewenere 


Sonata in c¢ minor Mozart, 


The Lake, the Millstream, and thé Fountain | Sterndate Bennett: 


Tere TPP eeeeeee eee eer ere Cee eer) 





Often “in love’'—Beethoven's ‘habits of ‘com- 
Position—His . tions a vent for/the expression of his 
erief —The aim and scope of Music—Beethayen as a Teacher ; 
nductor—The infirmities of Genius—Beethoven’s foibles ; 

his. ee and independént character ; iis warintli of 
-% his singWar manners—Becthover.as a citizeu—Deatli 


Srobinenal, 


[FROM OUR OWN CORRESPONDENTS. ] 


MANCHESTER, 


ern 


Oor, 207H. 
T subjoin'the ‘program of the Frer'Trapr Han. 





Rondo in @ mi: ajor Re ret nnabearioe rgna oakdnee: me at Becthoren ipaivareal ariel; ih the hanortaity oF his works Monday Evening’ Popular Concert this week :— 
Le ed Oy tn ee ee : —Conclusion. | March, Organ ......-+aymes Schuller 
Tarantelle, op.85 in A flabf ****estseseesseeehets Meller) gaagio im x,’ Boniata in c, Op.'2), Pianotorte Nae RES irgenaaig ttn thes t 
Fantasie on I, Puritani’....cccececivecweesetieeviaee i Dist. Relnatnelinns a a a -_ - ps Glee and Chorus, “The Chough and Crow? sbi deeeey Bishop 
It is needless to particularize any part’ ofa’ per-| ”Pianofate eBoy (Som perveidingstipency: por cided apt pes “Mir, batacl ough. | ree 
formance that was thoroughly good throughout, ire is 4 Dust, “Yoo! Tam Wettry os... ace ceesseeceeeees . Verdi 
but especial mention may be made Of Mr: Carter’s Migaoits| ee Kuow'st thot the 1 Lind, (Goethe's “ Wthelan lL. ‘ate Browahd dit hie. Takersall. 
rendering of Beethoven's Moonlight Sonata, Miss Song; sain v ye 
which was rage ee tpplenats Rae bien irate (Sonata in ¢ Oph 14), <n : Chores, in oe Birckamith’.) Han del 
chettes” b. ollenhaupt was Oo charmingly, et . Salaman. a BSovinambula) vec ee cece ellin 
played and Tptained a similar tribute of appro ly ~— Song of May;"—* How lovely Nature shines) forth’ Orgad Sela,’ bo icin Wiehe armen Bennett 
tion. There can be no doubt that such’perform- | «| Miss Eliza,flnghes, .. . ..,. Song, Me til ab'3b ne Sethe eet sepsis, ddelgharde 
ances as these are instructive, as’ ‘Well as enter. Rotifo-Finille (Sonata ine na Op..7), Piarioforte nt Y “Miss Newboutia."“"" ‘ 
taining and we sincerely hope that Mr.’ Carter Adagio in x flat (Bonata € minor, ‘Op.'40), ‘Piamotorte + ed Soldier's horas 2./:... Ce ahegareg Sanwa rR oo 
will continue to meet with encoutageme: t: The 1 Mr,; Song, Sone,” Come me Gar Maua* ee ae 
third recital is announced fox’ wernt lay, the | arceline's Soug,, What yarn min mine,” (* Fidelio, v Aet3})| i i BisGussesesecpgegecspeeespes ishop 
2nd November. 10d ee anf ar bi ibe ve Yeung” yrs | ted a 
nog is pu uments WIR ys or : nora)? 4, eranessesinp ages, Auber 
Mr. Gronae Fox’s Concert. kn exgell ee es Songy. “‘ Flawers, and foliage Hug subst ‘ = SAE rs degger 
was given by Mr. Fox, at the Angell Town Institution, | Siherto aiid Finale, tiny 4 c mio, No. 3). , Mlet Bowhound iw Vo 
Gresham Road, Brixton, on avendan i papi Mr; Sadaman and Misw:Zninia Trio,, iw nat he cssinenaaees eee 
the program of which we subjoin :— ._.,.. a My. Salaman’ s high position inthe! imate rmoridi Mistrial, tae rt Miss Xen, babe " Yuikersall dmagh 
Glee, ‘‘ Come o’er the Netehs Lrecoors would ‘alonv) be '# ‘sufficient ‘guarantee" for‘ the! ‘Song, batt rag 40 06 sidwenala'n ndw "ld. atv ek Reed Lee 
Miss Rebecca Isaacs, Miss Anna Hliles, Mr. anstord, an and P| excbllence ‘of the entertainment.’ But something’| Chorus,‘ God Bieas the, Pringe of, Wales", te is - «| Richards 
Mr. George Perren more thith a getierdl acknowledznient of his abilities: This: waa:the rst: at a@series of twenty of these 
Song, ‘Should he upbraid ” "stebeiteal’ © cevcisend o Bishdp| is dueeto’ him’ ‘for’ the success of this particular’ popular ‘donceris) whieh: have been foria short time 
Song, “ My old Friend John” 0.....02.. 0289, 4 an Land Lecture! “Cotibining hits own ‘classical apprecia- in abeyance; And, whieh we. are glad to dee resumed. 
4 Mr. Ransford. Seo! tidh “Of the ‘great ‘composer's works with ‘a’ con-’ ‘Fhe hall.was ful}, but uot:crowsled¢, it is aa yet early 
lrish Ballad, “ Mocking, of a ssseezureee ZT, Moore) sideration for the less Werkoian ence of a general’) ip. the,senson,.and we quite expect before its), close 
Song, ‘‘ Come into the ole Maud" Ob2964 ' Batfe ae he gave such a} ic’ Harravive f Béeét- | the crowded houses of former; dayte ; The \sole vooal- 
ri Georg Perrai. = n’s lifé and charactir, itoepeneed ‘with’ such ‘fi’ ists: .wexe, |Misses ‘Dobson and, Newbound, Messrs. 
Solo, Pianoforte, “Le Chant des Nites" wh. TL Ascher chaning seléction’ fron his’ coripositiotis, ps con: Inkersal) and Barraclough. | We well, remember Miss 
Grand Scena, from  Zurdine™ Sevier oi \ wade’) P. ma ao ‘won’ ‘his ‘audience, is’? rhas erly éx- Dobson’ 8, first. jpegrance in, this. hall,,under the 
Aamike === ten ion of the’ peculiarities ‘of the author's auspices _ of; realy ane instructregs, Mrs, Wood, for- 
Violin, “La Clochette” 2.2... .00020...030002 +25 Paganint | stylé, ‘of ‘his passion for the beauties of nature, ‘ of merly,..Miss,, Paton, . Since ;that, time, her voice, has 
Song, Logie 0” Bachan Ot: Griesbheh the’ ‘evéntful’ passages Of his ‘life,’ thé peculiay | matured, and; her style consider erably. ip improved ; 
Miss Rebecca Iidacs. ciretinistances Ninider which some of his ‘mést | she, was greatly applauded, d, ond had to-repeat many 
Song, “Tom Tough” .....3. eesseeeasiesee’ Shee ayy Dibdin famous ' compositions were written, ‘his’ ‘weak | of her songs.; The: like success was, obtained by Miss 
tien tainaca ee anatord. desire ) W. I, Starey | Points, iis temper, and ‘his’ shanner—were ill so | Newhound and Mr, Inkersall, each of whom received 


Mr. W. H. Starey. 


naively described, and in language so appropriate 


the compliment of an encore, Of Mr. Barraclough, 


OE ea and well chosen, accompanied with criticisms so | the. bass, we cannot speak fayourably—we neither 

Solo, Pianoforte, “ Victor? see  oyieselenapae es es) Suh | just ‘and instructive, as fairly entitle Mr. Sala- admired. his anes nor his manner of giving. them. 
New Batted, * Whes's Mosher Foes Fox, y man ‘to, the credit, not only of tinge” able thor- | The. chorus of forty voices was quite equal to its 
Song, «Pretty Colette sss. Sg farnie| Oughly to interest an atidienco with high class| quondem excellqnee— they were waruhly greeted, and 
Miss Rebegca Isaacs, musi¢, but to play it with exquisite taste and | had. to, give a second time both the ‘ Soldiers’ 

Song, “Simon the Cellarer” ....,..+5 benata esas de E,, Hatton feeling, and to send them away with a conviction Chorus,’ ‘and tie madrigal, ** Down in a flowery vale. 
Valse, “Tl Bacio” ..... mi sans = titial. Asom. x. arti | Of, having profited as, much in moral tone qs in My, Gesske Frccurante payed the air ae ame 
Mine Anua diiles, musical knowledge by his entertainment. Miss | of the accompaniments on the organ with ‘his well- 
Solo, Pianoforte, “ Maritani” ....,...+s«scme« W.. ¥. Wallace | Hughes’ rendering of the vocal parts was in her known ability. Mr. D.' W.’ Banks’ conducted 
_ Mr. George Fox. : very beat voice and style, and Miss Emma Lewis with great care aid judgment, he received the cordial 

Song, “I'm but a ere a ~ — Chebenseseeuenee Balfe beet extremely well ye, welcome of an old friend.——The first of ‘My. Chas. 
Violin, “ Carnaval de Venise” 8a Aembbewececogqnas ry Ernst pb Halle’s concerts will take place on Thursday ° Octo- 
Mr. H. Griesbach. Gravesend. — An Operatic Entertainment took ber.27. Mr. Sims Reeves will be the.solo vocalist, 

Temperance Song, “ Paul and the Bear” ............ Mahtats 


Mr. W. H, Starey. 


Mr. Perren received an encore of Balfe’s “ Come 
into the Garden,” and the same honour was ac: 
corded to Miss Hiles i in the scéena from “ Lurline?” 
Miss Rebecca Isaacs sang “‘ Logie’ Buchan “ 
with all her usual taste ‘and delicacy, and | 
effect of the simple, pathetic ballad’ was ‘‘tiot | 

on the audience, who demandéd ‘its repetition. ‘Tn 
“Pretty Colette” Miss ‘Isaavs’ showed ‘she couk 
be piquante and sly as well as innpressive, anid 

too was encored. Mr: Perren'sang his new pallid 


with care and expression, and’ it’ won gdlden 
opinions. The clever’ sdlo on’ the oforte’ by 
Master Thomas Fox ‘was enéérea:'! ‘audience 


sufficiently testified their pléasure’ not only by 
frequent. applause, bat by redemanding ‘so man. 
of the ingredients of a program long in “itseld, 
The concert was in every respect ti good one. ” 





Mr. Sataman’s New Lectrure.— A‘ ‘most ‘‘in- 
teresting lecture was delivered at the’ Stockwell 
Proprietary School on ‘Thursday ‘evening fast 
(Oct. 13) to inaugurate the course for the season, 
by C. Salaman, Esq., on “ Beethoven and his com- 
positions,” assisted in the illustrations by’ ‘the 

liza Hughes and Miss Emma Lewis.’ 
following were the musical illustrations :— 

Syttanvs. 

Introduction. ae ees edidnna better th previa 
an elsewhere—his first 
pT -— fo * 

ent, w Vv 

Beethoven’ . Pianos Sonatas oethoven's 
poetical and musical declamation—Mignhon’s song, “ a 
das Land ?’—Recthoven's Sonatas for Pianoforte an 


Uivite qualities in th 

pe rt ities in the performer for their just inter- 
hot introduced for the displ 
practice recommended before e 


Ect 


lan 
erition Birth of Bo elon tt 
a his sai 


d Violin. | Galton, fn the’ first’ act.’ Mr, Arthur was’ a’ good 


¢ mechanical difficulties in Beethoven's music 


bs ayoty te course of 
earnest atudy 


place on Tresday evening last, ‘at the Assembly 
Rodms here, under the management of Mrs. Pyne 
Gatton. The chief object of this performance was a 
charitable one, and te full room and ‘select audi- 
ence proved once more that England ix always 
ready to’ sustain and keep those that aré' in need. 
We are ‘stiré that ‘the Infirmary and Dispénsary ‘are 


behulf. |" ‘The performiatice ‘eommhéri¢ed’ willy the 
farce,’ Somebody ‘Elie, in which Mies | Greville 
nooquitted herself of the part of” Minniv with great 
SuCCESS, | 


other parts were eapitally sustained by Miss Arni- 
Brown, the latter a young amateur of greati promise. 


of the evening was‘to a the 
Susan Galton, second 


the oséasion. Shé has just’ returned from 


blending ‘well in ‘the dtet ‘with ‘Miss 8. 


Stilpizio, and the other personages acquitted them- 
selves honourably. Mr., W: C. Levey conducted, 
and the opera went off eapitally, 





json for the 


of Beethoven’s wedte—Sieaeaae 
and the beautie’ of nature—their effects Hoe 





count 
he geians 


the Gravesend public are’ grate iil to Mrs, Galton 
for the great treat of Tuesday last, 





ferateful for’ the Gfforts the artists’ madé off their 


Although this young lady is oily’ a novive 
toithe ** boards,’=-indedd we understand thatis was 
her'first effort before’ the public\—we'will certainly 
say that we never witnessed a better début, The 


strong, Messrs! ©ooké, Chester;vand Mr, EB. ‘T. 
The farce was followed by “ The Daughter of the 
Regiment,” in which the great event and sensation 


person of Miss 
aller of the ‘directregs' t. 


and we are sure 


and. Messrs, Lavigne and Chas, Halle the solo instru- 
mentalists. Out of the twenty concerts eight will be 
choral, for which a vhdrus df 200 picked yoices has 
been engaged. In gidition,.to the “ Messiah,” 

“* Sampson,” “* Solomon,” “Hlijah,’ andother crato- 
rios, will be produced for the first time in England 
the “* Grande Messe solennelle de Sainte Cécile” of 
M. Gounod. The band. will, be about 70 strong, 
Messrs. C..Av Séyinour’ amd Carrodus being at the 
hewa - of first: violins,-My.,"" Walter Montgéinhery 
commenced an engagement: of six nights here on 
Monday last at the Tuearre Roya, appearing in the 
character of \Hamlet.——At the Queen's, Turarar, 
Miss Braddon's pular now ** Henry Dunbar,” 
fortis the subjed Of a. Hew, drama produced this 
week, This is followed by et burlesque, * Ali 
Baba ; or, the Thirtynine 'Thidtes.” We are told 
both these ees, are well put on the ‘stage, but 
will, report on thé ‘performances next. week.—— 
The Paince’s Tuearne was opened to the public on 
Siturday evening. . The ctrtain’ rose 'to"'a. house 
crowded in exéry part. Space. fails usto desciibe 
the many, beauties of the interior wets snd 






after having studied some! years’ under ‘the pase} the apphances, for pi ER the audicuce. 
Ugale, of univergal'fame. | Miss'§. Galton is gifted ite ia mpi Nat FenmeDE ced ih, 4 @  Natic val 
with a rare soprano voice, and the matiner in whieh | An Hid, te yb the compa Mi iba Finn ich, 
she hasbeen taught in on has added consider- Mt ti Hy Mh ag ¢ Manage ‘yee ¥ tent 

‘| ably to'the richness of the ‘quality of hér voice, and bs ia 
| igs already rendered her, while yet youny, mistress | Acton, saat 8 Ten oak the pal 
of her art. We hope sdon' to ave fo speak of this pic id A :bUler Haye b eh ‘a ed? The cast 
chirnjing young lady on’ a’ more’ superidr ‘stage. nelnded * Mr, Calvert tis’ Pte . Calvert as 
Every credit ix due to My. Terrott, who sustained | Miranda, atid Mixs Julia 'St! Gedige ta Ariet. A 
teftil part of: Tonio with’ deserving sniceest, | Selection from Sullivan's ‘ rei st” nikie Was per- 


formed under the’ ablé’ coinihe of Mr: Wallerstein, 


Miss St. George's “vocal dbilitiés showing to’ the 

utmost advatitage. The scenery, dresses, and ap- 

pointments | me's all that could be alien = 

Sn was Byron's burleésqte, “ Mazourka,” its 
presentation to. a Mancheste 

ree phrase, it went ‘aubaitly. 


ester audience, and, in 
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LIVERPOOL. 





Oct, 20TH. 

The Philharmonic Society announce their next 
concert for the 27th inst., when the program will 
consist of Haydn's ‘* Imperial Mass,” Mendelssohn's 
* ialian Symphony,” &e., the principal artists being 
Miss J. Wells, Mr. W. H. Cummings, Mr. Baxter, 
Mr. Land, and Mr. Wenn, of the London Glee and 
Madrigal Union. A complimentary benefit to Mrs. 
Scarisbrick is announced for the 9th proximo, at St. 
George's Hall, the great attraction being Mdlle. 
Knequist and Miss Edith Wynne. The 
Qveen’s Orrrerra House still retains “ L’Jm- 
vesario™” and “ Domestic Quarrels” in the bill. 
The libretto of the latter is by Mr. Henri 
Drayton, the music by Auber; but it is certainly 
not equal to the operettas previously produced at 
this house. The plot is sketchy, and much of the 
effect of the music is spoiled by Mr. St. Albyn’s 
husincas, which is more suitable for a pantomime 
than for an operetta, even though it may be a 
“comic” one. Miss Jenny Carrol, as Mrs. Fendlove, 
docs not realise the anticipations we formed from 
her earlier efforts. In many parts she was slightly 
careless, and did not exhibit that careful study 
which she evidenced on her first appearance, We 
understand that“ Love's Labour Lost” and “ Rosine 
ud Isabelle” are in preparation for next week.—— 
At Mr. Henderson's theatre Mr. J. L. Toole is still 
playing in ‘ Dot,” “ The Area Belle,” &. His en- 
vagement terminates on Saturday next, and on the 
following Monday Mr. Sothern opens in “ David 
Carrick” and ‘My Aunt's Advice.’———Pending the 
production of Mr. Boucicault’s new drama, Mr. 
Copeland is devoting the AmpniTHEATRE to a 
series of benefits, the most noticeable of which has 
heen Miss Milly Palmer's. ‘This young lady (who, 
as you know, is under engagement with Mrs. 
Swanborough, of the Strand), has sustained the 
leading parts at Mr. Copeland's theatre for some 
time past—and by her quiet and unobtrusive 
manner, as much as by her genuine talents, has 
earned for herself a place in the estimation of the 
Liverpool public, which no length of absence can 
well cause her to forfeit. The pieces selected for 
her farewell benefit were “A Prince for an Hour,’’ 
** Ingomar,” and “ The Pet of the Petticoats,” in two 
of which Miss Palmer sustained a leading part. 
At the termination of the drama, a farewell 
address, written by H. W. Pearson, Esq., was 
spoken with excellent effect by Miss Palmer. 
During the remainder of the week the “ legiti- 
mate,” supported by the stock company, has held 
possession of the stage. On Monday next Mr. 
oucicault’s new drama, bearing the old title of 
*Omoo; or, the Sea of Ice,” will be produced. 
‘The scenery is (of course) to be “ beyond anything 
ever previously attempted.”——At the AprLrui 
‘T'neatre Mr. Branson continues to do a good 
business, the entertainment being always of a 
satisfactory character——At the CoLossrum a 
moral drama of great interest, entitled “ Gin and 
Water,” is drawing good houses. 








BinKeNHEAD, 20th Oct. 1864.—The THratrRe 
Roya. is announced as positively to open on the 
srd inst. with Shakespeare’s “ Katherine and Pe- 
truchio,” Burnand’s “ Irion,” and the farce of 
“Turn Him Out.” There is, of course, to be an 
“opening address,” to be supplied by Mr. William 
Brough, and spoken by the lessee, Mr. Alex. Hen- 
derson, ‘The company announced is a strong one, 
including the following: Mr. L. J. Sefton (also 
ucting manager), Mr. Watts Searle, Mr. G. P. 
Urainger, Mr. R, P. Sheridan, Mr. Walter Joyce, 
Mr. Swan, Mr. Alfred Nelson (also stage manager), 
Mr. F, Cameron, &c., Miss Louisa Laidlaw, Miss 
’aunceford, Miss M. A. Huddart, Miss Nellie 
Nesbitt, Miss Margaret Cooper, Miss Sidney Cowell, 
Miss Julia Cowell, Miss Ada Coates, Miss Proctor, 
Miss Rose Morton, and Miss Agnes Ryder. ‘The 
prospectus of the season promises Mr, H, N. War- 
ner in a round of Shakespearian characters, 
Messrs. H, and C. Webb in the “Comedy of 
Brrors,” Miss Hughes from the Olympic Theatre, 
and a “Grand (we never saw a pantomime an- 
nouneed yet as anything but a “grand” one) 
Local Pantomime,” written, we understand, by 
Mr. Charles Millward, a littérateur well known to 
Liverpool, who supplied one or two excellent pan- 
tomimes for Mr, Copeland’s theatres in Liverpool 
some few years back. 

—_~—— 


NEWCASTLE-ON-TYNE. 
Ocr, 17th. 

On Wednesday evening last week, the Newcastle 
Choral Union performed Handel's oratorio of “Judas 
Maccabeus,” in the Town Hall, Newcastle, this 
being their first appearance ig the present season. 





| The room was crowded in every part, and, in fact, 
| there was not space for all who sought admission. 
|The principal vocalists were—Miss Rose Hersee, 
| Miss Annie Penman, Miss Jenny Thomson (con- 
' tralto), Mr. D. Whitehead (tenor), of Durham, and 
| Mr. Robert Ferry (bass), of Sunderland. Mr.W.Rea 
was the organist ; and Mr. J. G. Penman conductor. 
Miss Hersee sung not only with all the sweetness 
and expression we have come to associate generally 
with her vocalisation, since she made her first ap- 
pearance at Newcastle, but with a greatly increased 
power ; and if she continues to progress as she has 
advanced in her art since that time, a high position 
in the musical profession awaits her. She was 
encored in “From Mighty Kings,” and “So shall 
the Lute and Harp.” Her rendering of thé latter 
was exquisite. Mr. Whitehead’s singing was 
sufficient to show that a prophet may sometimes 
have honour in his own country ; for while a tenor 
possessing such sweetness and expression, com- 
bined with very extensive power, can be found so 
near as Durham, it seems bad policy to send to the 


expense has to be ineurred as prevents, through 
the higher prices charged for admission, the di 
sired extension of popular good taste in musical 
matters. His singing of the grand air, “Sound 
an Alarm,” drew forth a tumultuous encore; and 
the spirit of the music, interpreted as were the 
intentions of the composer, seemed to thrill 
throughout the vast assemblage. Of the whole 
affair, it may be said that it was creditable to the 
Choral Union and to the town—to the latter for 
being able to exhibit such an array of musical 
talent, and to appreciate its efforts when made.— 
Journal, 


—— 
BRISTOL. 





Ocr. 19th. 


There was a full and fashionable house last 
week to see the performance of “ Money,” and to 
hear the address spoken by Miss erry on the 
occasion of her benefit and last appearance. The 
farewell address, written for her by Mr. Tom 
Taylor, was extremely neat and pointed. 

** A year has wov'n its web of mingled dye 

Into my life since here I bade ‘ good bye,’ 

But not alone. A sister by my side 

Then shared my gratitude and swelled my pride. 

* Miss Terry’s now no more. Nelly for life 

Plays woman’s highest, hardest part, ‘ The Wife.’ 
Poor Kate, still single, for your hands must sue, 
But, oh! believe her grateful still for two ! 

Solid foundation your good will affords 

For gratitude, though reared on Bristol Boards : 
No pasteboard fabric, light loves lighter crown, 

No house of cards, by a mere breath blown down, 
They build for life, though quick the pile they 


rear, 
Whi lay, as you have, deep foundations here, 
Whve’er may tempt, and still come back to you, 
My favourite sight, a Bristol bird’s-eye view 
Like this !—when, wheresoe’er my gaze extends— 
Up, down, around, my eye but lights on friends. 
Time may have triumphs for oso, Wiens with trial ; 
The critics say it, so it’s past denial. 
But bring the future what success it will, 
Your early kindness will be dearer still. 
If e’er a crown I in my art should wear, 
My ‘ Bristol stones’ will be the most prized there— 
True diamonds—whose fire your smiles supplies, 
As for their water—seek it in my eyes!” 

At the collective evening meeting of the Church 
Congress on Thursday week there was a long and 
interesting discussion on ‘Church Music.” Mr. 
Hullah, who opened it, advocated the employment 
of female singers in the choirs. The comparative 
merits of Gregorian, double and single chants, and 
the best means of improving congregational singing 
were debated ; the speakers being the Rev. L. G. 
Hayne, Mr. C. L. Higgins, the Dean of Ely, Canon 
Woodgate, the Rev. Mr. Tracey, the . Mr. 
Ranson, the Rev. Mr. Le Geyt, and the Rev. H. 
Jenner. 

A lecture on Church music with choral illustra- 
tions by the choir of St. Raphael’s was given on 
Wednesday at the Athenmum, by the Rev. T. Hel- 
more, M.A., priest in ordinary to Her Majesty's 
Chapel Royal, and precentor of St. Mark’s, Chelsea. 

—— 


DUBLIN. 





Ocr. 197TH. 

At the Turarre Royat, Mr. Walter Montgomery 
concluded «a most suecessful week’s engagement on 
Saturday evening last. The houses improved on 
each successive night, and judging from the a 
the gratification of the audience seemed to increase 
in the same ratio. The announcement of “ 7'he 
of Lyons” for the benefit of Mr. Montgomery on 

esday evening, had the effect of filling the theatre 
in all parts ; indeed the building presented quite an 
Italian Opera appearance, Strong military patron- 





metropolis for singers, to engage whom such an |! 


ere written but 


age, and the performance of the very excellent band 
of the 11th Hussars, added still more to the attrac- 
tion. Mr. Montgomery may with justice be re- 
garded as the best Claude Melnotte at present on the 
English stage, comely in appearance, firmly knit, 
(like Malcolm Greme,) and graceful figure. We 
have at once before us a ‘‘ beau ideal” of whatthe Gar- 
dener’s Son may have been; when to this is added 
extreme perfection in the text, scholarly roading, 
masterly delivery, nice and musical modulation © 
voice at the right places, it is saying much, but not 
enough, for in some of the passages demanding force 
and passion, as well as those of more pathetic and 
tender nature, Mr. a a histrionic 
power and genius of a very high class. He was 
most deservedly called for at the end of each act, 
and received quite an ovation at the end of the play. 
Miss Kate Rodgers, as Pauline, was as usual a 
most worthy representative of the character, indeed 
the same remarks applied to Claude above, 
might with justice be repeated . for Pauline. 
Miss Rodgers still continues to gain strongly in 
mublic favor, The Colonel Dumas of Mr. Granby 
is so well known and appreciated here that is re- 
garded as a “treat” to see the play, if only to 
witness this one character. Without vanity, or 
any wish to underrate any of your great London 
luminaries, we are prepared to “back ” him 
against any one you may bring forward in the 
same part; this will of course be placed to the 
account of Hibernian “ boast ;” but if the Editor 
of The Orchestra will only come over and judge for 
himself, if he should not accord with the above 
opinion, the Irish Correspondent is prepared to 
retire into private life after half-a-century’s ex- 
perience of dramatic affairs. On Saturday evening 
“ Richard III’’ was performed, being the last night 
of the engagement. Mr. Montgomery was equally 
successful in certain portions of the play as in his 
other characters. ‘The dramas have been through- 
out this week placed on the stage with the penal 
care and effect, and the company have prov 
equal to any dramatic requirements. Mr. Sothern 
appeared as Lord Dundreary, for the first time this 
season, on Monday evening. The scale of prices 
was increased from the former week, and some 
wiseacres were expressing their doubts and fears 
as to the result; but as usual they were wrong, 
and all came right, for the house was capitally 
filled in all parts. “His Lordship” met with a 
most enthusiastic reception; and although the 
charm of novelty had passed away, the usual hearty 
laugh accompanied all the ridiculous jokes and 
absurdities to which Lord Dundreary gives expres- 
sion; indeed the audience seemed to enjoy them 
even more than when first given, familiarity not 
breeding contempt on this occasion, but creating 
a pleasing feeling of anticipation. “ David Gar- 
rick” and “ Lord Dundreary Married and Settled” 
are announced for this evening.——At the QuEEN’s 
Tueatre Mr. T. C. King appeared on Mon 
evening as William in “ Black-eyed Susan.” - 
though evidently much weakened by his recent 
indisposition, he played with his accustomed power 
and effect ; his glorious voice remains with undi- 
minished force, and all the points through this 
very stirring drama told well with the audience. 
Mr. King met with a most enthusiastic welcome, 
and was of course called before the curtain with 
a feeling of unanimity and kindness strongly 

roving that his popularity still is at its height. 
Hiss Ada Dyas, who is pronounced “one of the 
most talented and versatile actresses that has for 
a long time been in the Queen’s, played Susan in 
such a manner as to call forth the strongest marks 
of approbation. This lady’s acting is marked by 
a thorough appreciation of character and 

study. Mr. Saunders deserves much praise for his 
impersonation of Jacob Twigg, which¥kept the au 
dience much amused.——The Friday Rvening 
Concerts continue at the Exhibition ae ing wi 
success. ‘The twentieth took place on last Friday. 
No particular change of artists or program will 
render detailed notice unnecessary. 

—_—_— 


CORK. 


Ocr. 19th. 

The principal theatrical event of the past week 
here has been the production at the TaeatrE 
Roya of a new play, written by a citizen, Mr. 
Sexton, and bearing a local title. “The Bells of 
Shandon,” for such is the name of the piece I refer 
to, ay A b waepreeer yd eaaseasens .— due 
partly y i and partly to the wretched 
manner in which it was placed on the . It 
is one of those — which never w have 

or the immense success of the 





“ Colleen Bawn” and “ Peep o’ Day,” both of which 
it closely resembles in may yarn though it is 
. To at 


inferior to ei 





immeasurably 
well, it requires good acting, 
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| 
ances, and excellentscenery. The former require- | 
ment was, indeed, fulfilled, as it was pretty well 
acted, the portraiture of Thade Murphy by Mr. 
Gardiner Coyne being especially deserving of 
favourable notice; but the two latter, so neces- 
sary to asensation play, were shamefully neglected, 
the scenery particularly being most disgraceful. 
One new scene, purporting to represent Queens- 
town Harbour, was actually painted on the back 
of an old one, the framework of course crossing 
the harbour in several places, and dividing ships, 
men, and islands with commendable impartiality. 
This play is now withdrawn, and as in all proba- 
bility it will never be repeated, a description of 
the plot is quite unnecessay, while as for criticism 
—de mortuwis, you know. Let it be buried in obli- 
vion, and let the author of its being preside at its 
obsequies in the manner befitting his name. The 
“Colleen Bawn” is announced for this evening. 
——Mr. Cooper’s opera troupé is expected, I hear, 
early next month. Its arrival, so long looked for- 
ward to, will be hailed with pleasure.——There is 
a report that the Theatre Royal will shortly 
change owners. This, which I doubt very much, 
would be very welcome tidings, as the present 
state of the theatre is felt by all who enter it to 
be a disgrace to the city. 


EDINBURGH. 





Oct. 18TH. 

The winter series of Saturday evening concerts was 
opened last Saturday by the Total Abstinence Society, 
under the patronage of our good Lord Provost, and 
with the presence of the 74th Highlanders’ Band. 
The society have now established a fame in Edin- 
burgh for giving excellent concerts, and these have 
steadily increased in popularity from the first. There 
are probably few people in Edinburgh out of Mr. 
Knox’s pale (we might write ‘‘ pail”) who appreciate 
his efforts in the direction of teetotalism ; but there 
are fewer who do not appreciate his efforts (in con- 
junction with those of the society) in the direction of 
music. The first concert of the season was crowded 
to excess; numbers were turned away from the doors, 
and when the concert commenced the audience was 
in thorough good humour. The following program 
was effectively performed :— 


Atlan, Feet oc ccccesbenantdsacsscscctcocecceses Verdi 
Miss Isaacs. 

Song, “‘ The Death of Nelson” ..... Bedvocadeses ++» Braham 
kersall. 


Mr. In 
Comic Song, ‘* Kit the Cobbler” 
Mr. Rouse, 
Scotch Melodies 
Band. 
Irish Ballad, ‘‘ The Last Rose of Summer” 
Miss Isaacs. 
Scotch Song, ‘‘ Jessie, the Flower o’ Dunblane” 
Mr. Inkersall. 
Comic Song, ‘* In my Chateau of Pompernick”’ 
se. 


r. 
Selection, ‘“‘ Marble Maiden” ....,....ccesesccsccsees Adam 
Band. 
Scotch Ballad, ‘‘ Auld Robin Gray” 
Miss Isaacs, 
Song, ‘* The Horn of Chase” 
Mr, Inkersall. 
Selection, (La Traviata) ...-....+eceseeees edaneneseets Verdi 
nd. 
Duck, * The Malen Wah? Bio s.0 ctindccssncceicesscoces Braham 


Miss Isaacs and Mr. Inkersall, 

Comic Song, ‘* The Underground Railway” 
Mr. Rouse. 
New Song, “ Pretty Colette” 


y Miss Isaacs. 
Trish Song, ‘‘ The Boys of Kilkenny” 
Mr. Inkersall. 
Quadrille, “ Scotch” ......++.0000. sesececesovece 


Band, 
Comic Song, ‘‘ The Strand” 
Mr. Rouse, 

Mr. Rouse is a great favourite in Edinburgh, and 
the most is made of that cireumstance, else were the 
poor dead and gone “Strand” suffered to rest in 
peace. Numberless other comic songs, not inferior 
in merit to the “Strand,” have arisen since its death, 
which Mr. Rouse would sing equally well. Miss 
Isaacs received but declined encores of ‘ Ernani ” 
and * Auld Robin Gray,” but accepted the redemand 
of the other two, and sang “ Annie Laurie,” in 
answer to the first bis. Pretty Colette” was most 
favourably received, and if published in Edinburgh 
will doubtless become popular. . We can commend 
Mr. Inkersall as an artist whose claims are fully 
recognised in Edinburgh: the ‘‘ Death of Nelson” 
went capitally, as did his duet with Miss Isaacs. The 
band was in every respect excellent. 

ese 
GLASGOW. 


Oct, 19th. 

Whilst last Saturday evening’s City Hall con- 
cert was, in point of attendance, exceedingly gra- 
tifying, it was, musically, the reverse. Excepting 
the performances of Pape, Perren, and Lambeth, 
there was nothing during the course of a lengthy 
Program that went beyond very ordi medio- 
crity. Vhis, coupled with the utter, indifference 


sees Jullien 








was productive of the most uncomfortable results 
to the more enlightened minds which form such a 
pitiful minority in these audiences. We were 
delighted with Mr. Lambeth’s delicious playing of 
Bach’s Sarabande Passepied—Gavotte and Musette, 
and the Notturno from “Midsummer Night's Dream.” 
The substitution of “ Lurline” selections for Ros- 
sini’s overture “ Italiani in Algieri”? may have been 
made for the end which it in a measure obtained 
—namely, to provoke a slight recognition of Mr. 
Lambeth’s presence from the distressingly stolid 
audience. Miss Walker is an average soprano, 
deficient somewhat in tone and articulation. As 
an interpreter of Bishop she comes too close upon 
Miss E. Wynne’s recent appearance, but apart from 
this, Miss Walker's “‘ Bid me Discourse” was weak 
and ineffective. She was more successful in some 
trifles of Claribel’s, &c., her only song of importance 
(besides Bishop’s) “I’m alone” (Benedict) being 
cut out of the program along with other numbers, 
including Pape’s solo, “ Dernitre Esperance” — 
an instance of Gothism hard of belief by metropo- 
litan critics. Miss Kirk’s singing was erude and 
false, her upper register being excruciatingly out of 
tune. Mr Perren’s was the only finished singing we 
had, ‘‘ The Thorn,” if pedantic and loaded, slightly, 
was otherwise exquisitely done, as were all his other 
numbers; including his own ballad, ‘* When first the 
bells,” which possesses a strong family likeness to 
“In happy moments”’ (“*Maritana”), but is devoid of 
all character.——The Social Reform Concerts dpened 
on the 15th. The only feature in these concerts 
worthy of notice is the orchestra, conducted by Mr. 
R. J. Adams. It is certainly high time that Glasgow 
possessed a purely orchestral society. It is anything 
but an honour to such a city to lack the means of 
spreading the knowledge of orchestral writing 
amongst musical and other circles.. Jullien is 
a dream of the past, never to be again realised. 
With Mr. Sothern’s departure a great reaction has 
ensued amongst our playgoers. Last week scanty 
audiences were entertained with a most perplexing 
drama, entitled “‘ Kustache Baudin.” As in duty 
bound, we sat the performance out, endeavouring to 
discover what it all meant; but the result was con- 
fusion, and consequent extreme mental depression. 
The rapid alternation of two distinct supposed deaths, 
with a like number of recoveries of the same indi- 
vidual, is perhaps exciting, but fatiguing to follow. 
The excellent bits of acting occurring now and again 
in the piece were surprising. Mr. Kendal’s persona- 
tion of ELustache was frequently truthful and vigor- 
ous, perhaps more so from its being unexpected. 
Miss Thorne, as Louise—a meek, suffering angel, 
always the victim of some untoward combination of 
circumstances—handled her part very gracefully. 
The “* mounting” was, as is usual in the Royal, ad- 
mirable. Ida Idalie, the fascinating danseuse, made 
her second appearance here last week, and was as 
captivating as on the occasion of her previous visit. 
This being the week of Glasgow Sacramental Fast, 
the theatre remains closed until the 24th, when Mr. 
Talbot enters upon a fortnight’s engagement, 


+ 
— 





CueEeLMsrorD InstituTE.—The inauguration of 
the season was undertaken bythe members of 
the English Glee and Opera Union. Miss Annie 
Barton, Miss Alice Golding, Messrs. Stanley, 
Mayo, and A. Thomas; harp and piano, Madame 
Dryden; conductor, Dr. Bennett Gilbert; who 
must have felt not a little flattered at their 
reception (which was more than cordial), by a 
room crammed in every part. The talent of this 
little company is too well known to require 
comment ; suffice to say, operatic selections, songs, 
glees, &c., were rendered in a style worthy their 
reputation, no less than six encores being awarded— 
the “ Miserere scene” from “ Trovatore” being 
the crowning performance of the evening. 





Dunpatx.—Mr. J. Caulfield, organist of the 
Roman Catholic Church of this town, having 
arranged a set of concerts to take place in some 
of the towns of the Northern Province, the last of 
the series took place in the large room of the 
Commercial Buildings. 'The artists engaged among 
the chief of those who have rendered the Friday 
evening concerts of the Dublin Exhibition a de- 
cided success included the names of Miss Barry, 
Miss Fanny Cruise, Mr. Fletcher Baker, and Mr. 
Leahy. The program was well selected and not 
too long, and the various concerted pieces as well 
as the solos were most,ably rendered. 








Miss Rosz Hexsxe. will this evening: make her 
first. appearance at the Saturday Concerts, Edin- 
burgh ; and is re-engaged for the second perform- 
ance of “ Judas Maccabeus”’ by the Choral Union, 
Newcastle-on-T'yne. 


A TRANSATLANTIC GEM. 
We must congratulate the New York Musical 
Review and World on its London correspondent. 
London correspondents are at the best rarities 
with musical journals: the Neue Berliner Musik. 
seitung boils down a number of paragraphs from 
The Orchestra and labels the decoction ‘‘ London ;” 
and the Signale’s resource is something similar. 
But the Musical Review and World of New York 
has started an original contributor in London, 
who thus writes. It may parenthetically be 
stated that the contribution, though dated 
London, is about nothing but the late Deutscher 
Tonkiinstler-Verein in Carlsruhe. He is ex- 
plaining the difference between this festival and 
other festivals. 
All other festivals are given for and address themselves 
especially to the public, in consequence of which many 
precautions must be taken to gain their favour, by concessions 
made to their peculiar likings which allows only works to be 
done that are already well known to them, or else such as 
have acquired a notoriety from external circumstances not 
connected with their intrinsic merit. 
We are aware of the antipathy with which 
some of our “old institutions” are regarded 
across the ocean, and can imagine that the 
language of the Britisher has fallen into equal 
contempt with his other properties; but really 
we were hardly prepared for ‘ peculiar likings 
which allows.” Aud what, please, means, “ ¢on- 
cessions made to their peculiar likings which 
allows only works to be done that are alre 
well known to them?” Oh dear, well known to 
whom? ‘To the works, or to the peculiar likings P 
Or perhaps to the concessions? Whereby, why 
not? If so, what odds? We are afraid Com- 
mander Jack Bunsby must have written that 
paragraph, which proceeds thus :— 
It will be clearly seen that the musicians pay the ex, 


for these meetings, where, although neglected, old wor 
not excluded— 


(But why neglect them? Would it not be more 
straightforward to exclude them at once than act 
so hypocritically ?) 

The chief aim is, to give young composers the chance of 
hearing their works performed in the most efficient manner ; 
hitherto when a young musician had finished a work it was @ 
dead letter, as not once in a hundred cases he found an oppor- 
tunity to hear it performed, to be able to judge of its effect, 
or at most only by special favour in a way not unlike the 
admission of the poor relation to a grand dinner-party. 


Or the admission of the poor grammarian into an 
art-journal. ; 
Now, he has besides the advantage of the best and most 
complete orchestras and chorus, also the coming in contac 
with hundreds of fellow-artists, who come from far and near 
once a year to meet, anc it is obvious that on the occasion of 
such frequent and friendly meetings, the well reasoned truly 
heartfelt judgment must and will come out, and a bond of 
unison must thus be created of which there has hitherto not 
been a similar instance in the history of art ! 
Unfortunately for Mr. Bunsby, the “well reasoned 
truly heartfelt judgment”’—whatever that may 
be, has not ‘come out” in his case; for he pros 
ceeds in the following language, punctuated as wa 
give it, to stultify the respectable New York 
Musical Review and World :— 


The best hotel (and a first-rate one it is, containing, besides 

an intelligent kind host, also a first-class nch cook, and the 
finest wines,) viz., The Erbprinz, (the hereditary Prince) had 
the distinguished honour of containing at the same time oue of 
the greatest musical intellects in the person of Dr, Franz Liszt 
(who had come from Rome,) and decidedly one of the smattest 
in the person of Mr, Chorley, of the Athenwum, the latter 
gentleman added by his own handwriting in the ‘hotel-book 
** Rentier” if we are to infer by this, that the Atheneum hac 
Mr. Chorley's services (!) gratis—then we humbly beg to mention 
to them, that a celebrated Dutch philosopher advises “ Not te 
get bad things, however cheap they J be ;” his (Mr. ©."s) 
mnsical lucubration may fairly be considered too dear at any 
price, 
The italics are Mr. Bunsby’s. Our readers will 
please observe the fluent construction of the abov6 
sentence, and will doubtless agree with us thint 
the champion of Dr. Liszt and denouncer of Mr. 
Chorley evinees a judgment on a par with his 
prosody. 


nses 
are 








Foorr anp Macxiin.—Foote, who was, cver 
in the two extremes of fortune, now, exalted to 
the top of the wheel, and, anon, prostrated at 
the bottom, happened to be in the latter situation, 
when he and Macklin once happened to meet. 
They were in the Bedford Coffee-house, when 
Foote, perhaps, to keep up the appearance of 
prosperity, at least, was every now and then dis- 

laying a fine gold repeater, which he kept dang- 
ing in his hand, or putting to his ear. At last, 
he suddenly exclaimed, “Zounds! my watch is 
stopped !”— Pho! pho!” said Macklin, “ never 
mind that, Sam; you may depend upon it, it will 








— The number of patients relieved at the Hospital for 





manifested towards Pape’s playing in particular, 





of the Heart, 67, Margaret-strect, Cavendish-square. 
was 117 during the week, 





ic-dol x, Face and Tooth Ache, Nervous Head A 
Brow Ajcue, Nervous , etc., may be had of the rietor 
W W. Ccank, MPS, Surrey. Sold by a’ 
iu bottics, at 1s, 6d, and 2s, 9d —{Apvz.1 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPRD. 
Per Year ee ee 178. 44. P - Sa. Od, 
» eYear.. « = Bs Be. ee «= 68. 6d. 
» Quarter ,. +» 48, 4d. ee « «a, BH, 


Payable in advance. 





*,° Congues Axp Post-Orrick ORDERS TO BR DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fieet-stazet, Loxpox. E.C. 





Orrices: 201, Recent Srrert, 
AND 


59, Fixer STREeEtT, 
FROM WHICH THE TRADE I8 SUPPLIED. 





TO CORRESPONDENTS. 


F. J. L. The province of true criticism does not lie in 
“stinging remarks” or “attack,” as you infer in your 
letter ; for these wound and alienate and do not corre:t. If 
a man omits a virtue or commits a fault, it is better to ask 
why he does not rather d» so-and-so, than to call him hard 
names for not doing it. Besides there is nothing easier 
han slashing criticism : it is always casier to censure than 
to perform. Criticism when adverse should be gentle, so 
long as the offence criticised is against art, and not against 
morality. The latter may be defende| at any price ; but 


art cau usually put up with moderate defence. We do not 
agree with the optimists you speak of ; but of the two classes 
we prefer one who praises indiscriminately to one whose 
censure would break a bluebottle on the wheel, 

B, (Glasgow.) Our correspondent writes a long vindication of 
Mr, Colgan, to whose style of accompaniment at recent 
concerts our Glasgow reporter mildly objected to his com- 
munications. It is an odd fact that if the slightest adverse 
criticism appears ou any Glasgow artist, we are certain to be 
inundated with remonstratory letters. So much has this been 
the case, that we intend in future as a rule to insert none of 
the complaints, unless muc’: stronger reasons be given than 


in time past. As to Mr. Colgan's matter, we have made 
enquiries of various artists who sanz to his accompaniments, 
aud find no reason to alter a syllable of our reporter's verdict. 
Suascaipun, Commence first with the article ‘‘ Music” in the 


Britannica or other standard encyclopedia ; then read 
Keisxewetter, Burney, Fétix, and otLer authors of a similar 
standing. Much is to be gained from individual biographies 
of composers and artista. 

P. .C, (Glasgow.) We are supplied, as surely you must sec if 
you read the Orchestra. 

Hatp Ovea, A number of musical reviews, which will appear 
next week. 





DEATL. 

Died, on the 11th instant, at 25, Henrietta Street, Covent 
Garden, Mr. Edmond O'Reilly, age 51, late Box keeper of the 
Royal Olympic Theatre, and who was for a quarter of a century 
associated with Theatrical speculation—(Paganini, Laporte, 
Chapman, Cloup, Mitchell, Jullien, Anderson, &e, &e. &e.) In 
every position of life he was highly respected, and has left behind 
him a large circle of frieuds to mourn his premature departure, 
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LONDON, SATURDAY, ocr. 22, 1864. 








Signor Bottesini has gone to Paris ‘for a ra or 
two. 





Malle, Carlotta Patti has left town to fulfil an 
engagement at Prague. 





M. Léopold de Meyer is creating a great sensa- 
tion at Paris as a pianist. 





‘The opera at Hanover has a subsidy of 110,000 | 


thalers (£16,500) from the King’s privy purse, 





Mr. Burnand is writing the Christmas pieces | 
for Mr. Harrison's theatre, the Prince of Wales, 


Liverpool. 


M. H. Blaze de Bury is likely to succeed M, 
Beudo as critic of the Révue des Deux Mondes. 
May he follow the steps of his predecessor ! 

Mdlle Anais Roulle has been appointed pro- 
fessor at tho L.apeiial (French) Conservatoire of 
Music and Declamation, in place of M. Goblin, 
retired. 





The German opera company at Brussels, of 
which we recently reported badly, has at length 
brought its feeble career to a discredjtable end. 





New York, has been found out to be a very old 


ately. 





The Senora Pepita de Oliva is said to have 
married a member of a distinguished English 
family who was for some time attached to the 
English Embassy at Berlin. 





The opera “ Isabella of Arragon” has met with 
great success at Milan; and Pediotti the com- 
poser was called for no less than ten times at the 
first representation. 





no subsidy from the Emperor. We believe that 
it shares this honour with the operatic establish- 
ments of England and North America only. 





Mermet receives 20,000 fr. with a percentage on 
the copies sold for his successful opera “ Roland 
ad Roncevauex”’ from the publisher Choudens. This 
work will very shortly appear arranged for the 
pianoforte. 


Henri Vieuxtemps has composed a national 
hymn for Belgium, his native land. A French 


placid song, reflecting the character and manners 
of the Belgian people.” 





Rudersdorff when that lady fell suddenly ill. 





29th October for Liverpool. 


through all the principal cities of Europe. 





son next month. 





introduced. 





pany, and is intended to be devoted to dramatic 
and musical entertainments of a higher class 
than those which have been vouchsafed to the 
citizens of late years by the older houses. Shake- 


piece, 








Boucicault’s “ For-chase” tana at Wallack’s,| 


Yankee play, and has been sneered at proportion- | 


American prejudices are on the decrease. At 
the Olympic theatre New York a dramatic version 
of “ Martin Chuzzlewit” has been produced, and 
an American audience bore it ! We wonder if Mr. 
Jefferson Brick, Mr. Lafayette Kettle, Mrs. Hom- 
iny and their numerous friends were faithfully 





Offenbach’s new opera “The fair Women of 
Georgia” has met with grand success at Vienna. 
The ballet corps of some seventy Amazons, was 
drilled by the mistress of the ballet entirely with- 
out military aid. Apropos of this success the Sig- 
nale (of Leipsic) has some longwinded sentences - 
to the effect that Offenbach's light and cheerful 
music is meet for the present times of politieal 
trouble and dispute, and anticipated wars. When 
we are again really at peace, then we shall have 
tragic operas once more. 





The provinces will have more good. music than 
usual given to them this winter. Already they have 


The Mexican opera flourishes, although it has the opportunity of hearing some of our greatest. 


artists, aud in January next yet another: party,.. 
containing some illustrious. names will, we under: | 
stand, commence a tour. ‘The list of artists is' not + 
complete yct, but amongst engagements: alréady-. 
made are Mdme. Fiorentini, Mdlle. Liebhart, Signor 
Ambonetti (tenor), Mr. Levy (cornet) and the’ great: 
contrabassist Signor Bottesini. - This ‘is ai-strong 
cast, and still is not yet complete.’ We shall” 
announce future particulars by and by.) © 0°!!! 

A correspondent in another column thinks that'' 
talented amateurs should be ‘encouraged tb -writd 


paper, recording its success, speaks of it as “a music, We presume this has something’ toa" 


with the Covent Garden program, and the ‘fact 
that the Directors have given an opening to an ; 
amateur by ordering an Operetta. That order we — 


Malle. Tietjens had a diamond ring presented | Cannot conceive justified on any ground whatever.” . 
to her on Thursday last week by the Stewards of | Dilettantism is bad enough and rampant enough in’ 
the Birmingham Festival, in recognition of her the profession, and we can see no possible, reaso 


ready assistance in supplying the place of Madame | or justice in encouraging it beyond the} ranks. 


An Amateur who can write like a composer, and ; 
loves his art, had better declare for the profession , 


General Tom Thumb, his wife, and child, accom- |.at once; but we believe in no,such phenomenon, ,, 
panied by three friends, sail from New York on the | The greatest composer is ever a student—and cma 
They are now “ Rich | never afford to be a mere dilettante, 
and happy” and intend making a tour of pleasure 





The French journals announce the death. of the , 
celebrated hairdresser and troubadour .of. Agen,, 


Professor Sterndale Bennett’s works “ The May | Jaques Jasmin, which took place on the 6th’ inst...; 
Queen,” “ Exhibition Ode,” and his numerous 
pianoforte arrangements are among the copy-| the South of France, but throughout the whole. 
right in Messrs Cock, Hutchings, and Co.’s stock | country. He commenced his poetic. career. in: 
to be offered for sale by Messrs. Puttick and Simp-| 1825, and received numerous presents. :in) the, 
course of his life from the towns of Southern.; 


The fame of Jasmin was very great, not only.in 


France, to which he was invited to recite:-his:. 
poetry. He also received local academical prizes: 
and the Cross of the Legion of Honour, under: 
the Ministry of M. de Salvandy. His maost,. 
celebrated work is “Les Papilotas de Jasmini” 

He was not only a poct and perruquier, but a 
mimic of the first class. ‘the Journal de Lot.-et:' 
Garonne has mourning borders for his death. 


A new theatre was opened in Manchester on shes 
Saturday. It has been erected by a public com- 








CRITICISM AND THE PROFESSION... 


Two powers which stand in intimate relation 
one to the other, sometimes in friendliness, some-. 
times in antagonism, have been brought face to, 


peare’s “* Tempest” was chosen as the inaugural | face in the good city of Bristol, 


The power, of, , 
Criticism opposing itself to the power of the Pro, , 


The Royal Band at Berlin have raised the prices fession is to join issue with its enemy in an action , 
of admission to their symphony-soirées. The 


at law. When the grooves of the critic run parallel , 


‘loyal Berlinese would not object to the small to. hose of, the actor—when appreciation on the, 


has, in its program morceauz from Wagner's Loh- 


discontented. 





The Vienna festival in honour of Meyerbeer, 


the first time in the Austrian capital was some- 
thing like a real performance of the “ Huguenots,” 


cently this Opera was always played at Vienna as 





the “ Guelphs and Ghibellines.” 


additional charge, if the musicians would show 
more regard to the Spirit of the Time. ‘The band *". tercourse, that player and censor form, (ta, 


rengrin, and other novelties ; still the Berliners are 


one side of art on the other side begets so warm, 


parody “ Ingomar”) two souls with but a single , 
thonght, two hearts that beat with paragraphs, | 
the two powers get on smoothly enough together, . 
Sooth to say, in these degenerate days when actar ) 
and critic are necessarily in support, from the fact: 


announced so long ago, has taken place at Jast. | that the critic is author to and writer for the actor, 
The “ Huguenots” was of course chosen, with Herr | there is little fear of adverse criticism. But,now 
Wachtel as Raoul. Several novelties were put |90d then it does break out, lays about itself in 
before the Viennese on this occasion ; and now for | attack of histrionic incompetence, utterly flouts 


the notion of the mild eulogies common to theatzi-,. 
cal notices, and dares the Profession to do its: 


priestly costumes and all, permitted. Until re-| worst. ‘Then is the strife bitter; then does actor 


retort, manager retort, critic retort, and then is. 
the general public dragged, nolens volens, into the 
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dispute. Who has not seen—especially in provin- 
cial places—at the tail of a playbill some quotation 
from a local newspaper, with angry comments 
thereon, and denunciations thereof, by some un- 

mmatical manager? Some warfare of this. 
kind has been for some time going on in Bristol, 
until the professional feeling, insulted beyond 
bounds, has decided on taking refuge in a court of 
law. The tale is told by a contemporary. 

According to the Bath and Cheltenham Gazette, it 
appears that the case arose thus: For some months, 
a Bristol daily newspaper has inserted occasional 
criticisms on the performances at the local theatre, 
which have been “ criticisms,’ and not the article 
that now-a-days passes current as such. These 
articles have borne the title of “‘ Theatrical Jottings.” 
The signature G. was affixed, and it soon became no 
secret that the author was an architect of Bristol. 
About a twelvemonth since, some of the theatrical 
profession, indignant at certain personal remarks 
in which G. chose. to indulge. (some of which, it 
would appear, were quite, unjustifiable), retorted 
with a carte de yisite, which was intended to carica- 
ture the artist. But there was more ill-nature than 
wit in this production: at all events it had no effect 
in staying G.’s course, With the opening of the 
present theatrical campaign he resumed his contri- 
butions to the Daily Press, and last week published 
a criticism on the performance of ‘' Romeo and 
Juliet,’ which has not only caused a wonderful 
ferment in the dramatic circles of Bristol, but 
threatens to make its influence felt in the law courts, 
where Mr. Rostere, one of the actors most sharply 
condemned, intends to take it as the groundwork 
of ‘an action at law. 

Now with the fear of a wrathfal Bristolese pro- 
fession before our eyés, we are shy of being brought 
within the''ban of ‘law by quoting the criticisms, 
which, even a8'a qtiotation, we could not safely ‘in- 
sert. Suffice it 'to say that the critiques were of that 
hard-hitting, trencliant, horribly conscientious kind, 
which strike and spare not. Many censors—espe- 
cially amateur ones,’as G. appears to have been— 
imagine a critie’s eall to ‘be that of Brorvs. The 
pens they bear ‘are javelins tipped with fire and 
brimstone; the paper they write on is the millstone 
which is to grind incompetency to powder. It is 
not the tutor who ‘should ‘instruct, the friend who 
should advise, but the terrible avenger, that these 
men emulate. Yet the art of criticism lies not ever 
in hard hits and bitter words: it is a fondness for 
the slashing trenchant style which has brought 
down.on us the scorn of the French press when it 
speaks of “ la brutalité des journaux Anglais.” 
Criticism has a better goal, when it aims at correct- 
ing by persuasion, not by sarcasm. Where one 
fails, by all means take to the other, and when 
once sareasm is requisite, let it fall heavily and 
strong. But these Bruit of the Boxes set a new 
version on the advice of Sotomon, and while approv- 
ing @ whip for the horse, a bridle for the ass, would 
for ever apply a rod to the Actor’s back. 

On the other hand the advisability of retort on 
the manager's or actor’s part, even to unjust 
criticism, is questionable. In a war of this kind 
the newspaper warrior has usually the advantage, 
because he is on his own ground, while the pro- 
fessional man frequently puts Livpizy Murray 
to laughable use. Then there are some who are 
always ready to rush into print at the slightest 
provocation. We ourselvés have been lampooned in’ 
an Edinburgh playbill for recording a row which’ 
took place in one of the theatres there. The 


aggrieved manager called us in print a variety of’ 


unprepossessing names—including, we believe, a 
Viper. At the present moment another Scottish 
City—none other than fair Glasgow—is so sensitive 


43 to censure, that a single word of dispraise in' 


our colamns of any artist there, brings down upon 
us # host of indignant letters, the insertion of which 
is calculated to produce indefinite discussion in 
time to come. 
Bristol manager is fighting “G.” in his bills and 


rations, good ventilation, and numerous exits in case 


‘on this state of things ; and so fashionable havethey 


In the instance before us, the’ 


of acrimoniousness can result from the course. 
We leave the good warriors of Bristol to fight it 
out, and when the battle is lost or won, may return 
to the interesting topic. 





NO FEES TO BOXKEEPERS. 





The managers of theatres have, during the past 
few years, effected great alterations in their houses 
for the accommodation .and comfort of their au- 
diences... Inducements are now held out by mana- 
gers ta the public, of. increased sitting space, stuffed 
and velvet-covered seats, elegant fittings and deco- 


of accident or fire: These inducements were perhaps 
never before carried to such an extent: as by Mr. 
Bovcicautt, in his advertisements of the advan- 
tages of the ‘‘auditorium.” of the Theatre Royal, 
Westminster. By some few managements the 
crowning incentive has been ‘No fees to box- 
keepers.” 

The general play-going public of ten or twenty years 
since was satisfied with deal benches for seats in the 
pit, and confined and nncomfortable boxes, and was 
content to sit out a play under circumstances which, 
in this more luxurioys age, would be voted decidedly 
objectionable. Pit stalls were the first innovation 


become, that in our opera houses the pit proper con- 
sists only of three or four rows of seats, the remain- 
der of the floor space being occupied by stalls, and 
even the transpontine audiencefof the Surrey Theatre 
have suffered their pit privileges to be curtailed. 
The Old and New Adelphi Theatresfafford good com- 
parative ‘illustrations of the comforts offered by 
managers of past and present times to ther patrons, 
for playgoers of the present generation can remem- 
ber the Old. Adelphi, ‘with its uncomfortable seats, 
intolerable want of ventilation, and imperfect. means 
of exit for the audience. In the new house, on the 
other hand, modelled as it is on the continental 
theatres, everything is done for the,comfort of the 
auditor, and the system has been introduced of em- 
ploying female boxkeepers.. Much. might be said in 
favour of this system, one.of ‘its: advantages to..the 
managers being, that as women they receive greater 
respect in their office, than men would, and conse- 
quently less interference in their duties. 

Increased taste and desire of comfort in the 
public have produced in our theatres those clas- 
sifications of seats which a few years since were 
unknown. Formerly we had only gallery, pit and 
boxes, in place of which we have now subdivisions 
of each class; and in all, excepting the gallery and 
pit, the obtrusive boxkeeper is in attendance ex- 
pecting a fee for the pleasure of showing you to 
your seat, which seat is in most houses num- 
bered and easily enough found without his help. 
Mr. Frcurer “entreats” the patrons of the 
Lyceum not to fee his attendants, and some few 


favour, but to be effectual the system must be, 
generally abolished., Some of the houses have 
withdrawn the charge for booking places ; ‘this 
we think unnecessary, for no one should object to 
‘pay a small fee for having a place reserved we 
him.) «,' . ff 

The ‘practice that, ‘has obtained, in, nome ins 
‘stances of either, employing men, to act;.as; box; 


allowed so to act, is, reprehensible, for, by , this 
system the boxkeeper, is supposed to, remynerate | 


programs. Thus he becomes anxious; to,make,a 
customer of every visiter,and he who comes pro- 
vided with or not*wanting a book-is safe: wobestla 
‘that all’ the front seats are engaged. © 

‘The system of feeing boxkeepers' is, im: fast; a 


qoaestion whether: the: price ‘of admission to the 
various parts of the house should not include that 
civility. . No one expects to -pay‘extra for an article 





through advertisements, and the repartee is of a 
dismal kind. Right or wrong it is usually impolitic 
to answer the critic, for little save the indulgence | 


in a: shop merely because the tradesman’s assistant 
jis civil, On the contrary, ensures custom, 


of the other houses have requested the same | 


keepers without salary, or making them pay, to be |. 


himself by, the profits on the sale, of hooks and, 


tax in payment for civility; and it become’ a’ 


purposes, a tradesmen, and it should be his duty 
to ascertain that his customers receive from his 
assistants that civility which is their due, and 
which should not be paid for. We are convinced 
that managers would find it to their benefit to do 
away altogether with the practice, Let a small - 
fixed charge be made for the program ov bill. of 
the evening's performance, and let the box-keepers 
be a respectable body of persons sufficiently well 
paid, so that the pleasure of a visit to the theatre 
may not be alloyed by the despotic sway of a 
deputy, who, in his own department, is absolute; 
and who, in return for his politeness, soquizes 
remuneration. 





THE CONTINENT. ' 
Paris, Oct. 18th. 

With the cold, damp, and wintry weather begins, 
by way of solace, our true musical season of Paris ; 
for though all the theatres of music-loving Paris are 
now open, the musical portion of the public will not 
be in town before the end of October. In this éx- 
pectation M. Pasdeloup, the clever manager and 
conductor of the Popular Concerts, inaugurates. his 
fourth season on Sunday next. The program: has*: 
just been issued, and is composed as follows :— 
Jubel overture, Weber; Symphonie in & minor, 
Haydn; Polonaise of diencnase, Meyerbeer; _An- 
dante, Mozart ; Symphonie in c minor, Beethoven, 
Hitherto no soloists have been announced, and none 
are to appear in the first concerts, but with the he- 
ginning of November M. Pasdeloup will bring before 
his audience a host of talented artists, among whom 
the celebrated Dr. Liszt will make his appearaned 
before the end of the year. 

The maestro is more than ever disposed towards 
monastic life, and before his adieu supreme to this 
world of fame and success he has promised to pér-! 
form at one of M. Pasdeloup’s well-conducted Sun-_ 
day concerts, Dr. Liszt passed through Paris last 
week on his way to Rome with his daughter, Mdme. 
Hans de Biilow, and it was at an interview with M. 
Pasdeloup that the Prince of Pianists kindly con- 
sented to perform before a Parisian audiencé: ‘The’ 
date of the concert is not yet stated, but will ‘be’ 
during December, and will be the great feature of, 
the season, 

The Italian Opera is now in its full swing. Malloy 
Patti, at each appearance, excites the greatest-en-" 
thusiasm. She is really the enfant gatée of the 
Parisians as well as of the Londoners. Whenever 
her name occurs on the play-bills, M. Bagier is yyres, 
to have a full house. Last week she appeared twice 
in Donizetti's ‘‘ Don Pasquale.” The part of Noring; 
which suits so well her voice and manner, was 
admirably rendered ; every opportunity is afforded 
to her in this réle to display the numerous and 
different qualities of her wonderful voice, and she 
made quite a hit in the part; she was wvory,well 
sustained by Delle-Sédie in the réle of Malatesta, and ? 
by Scalese in that of Don Pasquale, The part of 

Ernesta was, performed, by the tenor, Baxagli, whigh 
gave this somewhat unpretending réle 9 marked,jmn. 
portance. Delle-Sédie was encored at each represen- 
‘tation for his wonderful performance of the roniaump 
‘in the first act, ‘* Bella com una, Angelo,” by{whighis 
‘he charmed the whole audience. M. Scalese per- 
formed‘ the edmie réle of Don Pasquale with, grvat 
taste ;,im short, this. charming work Wada grdati: 
,success at the Italien. 

‘At. the Théatre' Lyrique we are to havé “Za 
.Traviata”’\ ina French dress,’ under the! titlé of! 
:* Violetta.” The first representation is antounced.! 
for to-morrow, Thursday. Mdme. Nillson, a youn 
Swédish cantatrice, is to make her début: he the 
chief’réle, and all those who have been 

enough to “assist” at the rehearsal, spehk olf 
highly in the young lady’s favour. Benedict's 

“ Rose of Brin” is progressing at tle samid thintt. 
Mr. Benedict was’ in town last week, and had‘ an’’ 
interview with the translators of his‘work, MM." 
d’Ennery and Crémieux. By the way, it is! said’ 
that the libretto has been quite altered and nearly 
entirely reconsttucted, in order to suit the French 
taste. The chief part of this charming opera ié to 





The manager of a theatre is, to all intents and 


be performed by Mdme. Carvalho, and'is to be: 
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brought out in January next; the rehearsals will | far advanced in her teens, was engaged for the 
begin at the end of November, under the direction Leipsic theatre, first as a “star,” and subse- 
of the composer. At the same theatre the réles of | quently as a regular member. Some time after- 
the new opera of “ Prince Poniatowski” have been | wards she was enlisted among the singers of the 
distributed to their interpreters, MM. Mongauze, | Berlin Opera, of which, until her recent retire- 
Petit, Ismail, Mdime. De Macsen and Albrec it. | iment, she has been one of the most distinguished 


Mdme. Cabel, after an absence of some years from | ornaments as a singer of the highest dramatic 





the Opera Comique, is to give several representa- 
tions ; the work in which she will appear at first 
is Victor Masse’s “ Galatée.” Some well-informed 
persons pretend to know that she will also appear 
in “ Dinorah”’ and in “ The North Star;” but who 
is to sing in “ Dinorah” the part of Hoél, and in 
* The North Star” that of Pete? 


has left the Opera Comique for the Grand Opera 


he has never been replaced, and there is as yet no | 


star on the horizon fit to fill up that vacant post. 
Mdme. Genetier has become quite a favourite by 
her decided success in Thomas’ “ Songe d’une Nuit 
d Eté.” 

It is rumoured that the Opera Comique has en- 
paged M, Mermet, the fortunate composer of ** Ro- 
land,” to write an opera-buffa for this season; such 
a work having been really in M. Mermet’s portfolio, 
and indeed sent in to the Opera Comique. The pre 
liminary title is * Pierrot Pendu.” 

In the dramatic world, a number of new dramas 


and comedies have been brought out, but with no 
docided success, exception being made in favour of 
the new comedy by Victorien Sardin, * Les Pommes 
du voisin,” which came off well on Saturday last, at 


the Palais-Royal. 
Sand's last suecess (we do not reckon “ Drac”’ a 
success), ** The Marquis de Villemar.” 
admirably rendered, 


The Odéon has revived George 
The piece is 


The theatres are busily employed in preparing 
their attractions for the winter months. At the 
Opéra Comique we are promised in a few days 
« Le trésor de Pierrot,” MM. Cormon and Trianon, 
music by M, Eugine Gautier, professor at the Con- 
servatoire, and already appreciated by the public 
as the author of “ Le Mariage Extravagant,” “ Flore 
et Zéphir,” ‘Le Docteur Mirobolart,” &e, En 
attendant “Lava” and “L’Eclair draw decent 
houses. The Théitre Lyrique is rehearsing a new 
translation of the “ Freyschiitz,” prepared with 


great care: the mise en scdae of the German to be 
closely followed. This will, I hope, supersede the 
stupid and irreverent arrangement by Castil Bloze, 


in use for the last thirty years, and known as 
“ Robin des Bois.” The first act of Meyerbeer's 
“Africaine” was read to the artists last week; but of 
this more hereafter. I have but to add that the 
professors and students of the Conservatoire have 
resumed their labours. If this year should disclose 
some Malibran or Duprez “en herbe,” we shall 
have reason to be thankful, for they aro sadly 
wanted. 


Lerpsic, Oct. 18th. 

As a compensation for the discomfort and dis- 
harmonies of the Fair, the first Thursday in 
October opens the doors of the Gewandhaus, and 
gives the signal for the revival of musical life in 
Leipsic. If well begun be half done, we may 
look forward to a very enjoyable season. I have 
not yet heard of many new works of importance 
having been sent in, so if we have to depend upon 
already known compositions for our amusement 
and instruction, it is more the fault of the com- 
posers than of the directors. 

The first concert opened with Cherubini’s Over- 
ture to Anacreon. Cherubini’s overtures are al- 
ways played by the orchestra as if they tho- 
roughly enjoyed them ; and their enjoyment is at 
once communicated to the audience. In the 
overture, as also in the other orchestral work, 
Beethoven's Symphony in A, the gradations of 
sound, down to the softest pianissimo, were given 
with that intense musical feeling which charac- 
terises the playing of the Gewandhaus band. 
The Andante in the Symphony, that most 
prayerful of movements, was interpreted to per- 
fection. 

The singer of the evening was Frau Dr. Schle- 


Since M. Faure | 


power. Some good notes still remain, but time 
_has made perceptible inroads on the voice; still a 

«rand style and noble delivery are there, as was 
\proved by her singing of the aria “0 lasst mich 
Tiefgebeugte weinen” from Gluck’s “ Iphigenie;” even 
in her decay we can hear how great she must have 
| been in her prime in Gluck’s operas. The “Chorus 
| of Priestesses” belonging to this aria was sung 
|by some of the “'Thomas” boys, who, however, 
| were hardly numerous enough to give effect to the 
|part. It is remarkable how much less volume of 
| voice the German boys seem to have, as compared 
| with English cathedral boys. Two ariettas— 
| ballads they might be called—from Hindel’s 

** Susanna” were new tome. The first, Ihr griinen 
| Au'n “(Ye ‘verdant hills),”’ is written for a tenor 


| voice, and is in the part of the First Elder; in 


| itself it is graceful, but is hardly so passionate as 

the situation demands. The second, Frag’, ob die 
| Rose “(Ask if yon damask rose be sweet),” is 
| supposed to be sung by Susanna’s attendant, to 
divert her sorrow at her husband’s absence. Its 
|naiveté and freshness are really charming; it is 
| very evident that this ballad was not unknown to 
|the composer of a certain song of St. Giles’ 
| classicality. What a pity it is that the subjects 
of Susanna and of some of Hindel’s other works 
make it impossible to perform them as a whole! 
One of Schubert’s Leider, Des Midchen’s Klage, 
was very expressively sung, and warmly ap- 
plauded. 

Familiar as was the name Herr Karl Hallé to 
the Leipsic musical public, they had had no oppor- 
tunity of making his acquaintance till this evening. 
He played Beethoven's E flat Concerto, and solo 
pieces by Chopin and Heller. His style is so 
totally different from that of the generality of 
German players, that the public at first seemed 
hardly to understand him, although with the 
musicians his success was immediate and decided. 
The calm, almost statuesque repose of his style, 
gave an idea of want of warmth, especially in 
Beethoven’s Concerto. It was therefore fortunate 
that Herr Hallé, in a Soirée which he gave on 
Saturday evening, had an opportunity of becoming 
better understood. Upon this occasion he played 
Beethoven’s Sonatas ops. 53 and 111, parts of 
Bach’s great Partita in B minor, and smaller works 
by Mendelssohn, Heller, and Chopin. Now he is 
acknowledged, both by the public as well as by 
musicians, to be among the greatest players of the 
day. The clearness with which he rendered the 
difficult op. 111 was the theme of general admira- 
tion. Most exquisite, too, was the taste with 
which he played Bach’s Partita. But to English 
readers an eulogy upon Herr Hallé’s ‘playing 
would be but to repeat an oft-told tale. The ap- 
plause which followed each piece was a most 
genuine demonstration. Indeed, it seemed as if 
the audience wished to encore the whole program. 
I regret to be obliged to say that the instruments 
placed at Herr Hallé’s disposal were very unsatis- 
factory. 

At the Michaelmas reception of new pupils into 
the Conservatorium upwards of thirty were ad- 
mitted, among whom are several English ladies and 
gentlemen. There are now nearly 150 pupils 
in theinstitution. 


Brussers, Oor. 19. 

There is at this moment in the Belgian press an 
almost unanimous concert of complaints and recrimi- 
nations with respect to the theatres. In the Etoile 
Belge there is an able article by M. Hymans, in 
which he discusses the present state of the theatrical 
barometer. He says, “ At all the theatres one finds 
the repertory used up, the singers and actors of 
mediocre merit, the mise en scene. neglected, and 








gel-Koster. In 1837, this lady, then a girl notd everything of like proportions, Open indeed what 


journal you may, and wherever the writer has the 
temerity to speak freely, you find the criticism 
similar. There are many reasons for this, the most 
important reason being that public taste during the 
last few years has made immense progress.” p 

But, to the Opera here. Last week we had 
“ Faust,” “ La Juive,” and “ La Reine de Topaze.” 
It is enough to say of “ Faust” and “ La Juive” 
that they had a passable success. With respect to 
‘* La Reine de Topaze,” it is the first time it has been 
played here. On the whole it is an interesting opera 
from the pen of M. Massé, who has written several 
others that have made his name well known. The 
libretto on the whole is rather common-place. 
The following is a short outline of the plot. The 
action is laid at Venice about 1512. The scene 
discloses houses on the foreground, and the sea 
in the distance. A rich Venetian, Annibal 
Barbiano, appears; he has been passing the night 
with several friends, who are all in love with the 
same lady, the Countess Filomel; and he visits 
the house of a sorceress to ascertain who is to 
have her. Instead of the sorceress, a captain of 
bandits appears, who seeks a quarrel with him, 
and wounds him in the hand. This makes them 
friends, and the captain Rafaél tells his history. 
One day, he saved from his followers a party of 
Zingari, one of whom, a young Bohemian 
girl, has ever since watched over him, and always 
preserved him from impending danger. She is 
La Reine. She, of course, loves Rafaél, and seeing 
him always wearing a medallion round his neck, 
her curiosity as a woman and a lover is roused. 
She gets two of her tribe to steal it, discovering 
it to contain the portrait of a beautiful woman, 
she quietly returns it to him, saying “ I love you.” 
Meanwhile, Rafaél has left at Vicenza, his 
mistress Diana, whose portrait he carried. By 
the usual fortune, Diana has also arrived in 
Venice, and goes under the name of the Princess 
Filomelé, of whom Annibal is amorous. From 
him she learns about Rafal, and aided by her 
lover, she manages to compromise Topaze in the 
eyes of Ra/faél, who deserts her. She naturally 
determines to be revenged, and at a sign, summons 
the rest of her tribe on the stage, who sing an 
excellent choruswith her, and the curtain falls. The 
other acts are laid in the palace of Barbiano, and 
only serve to protract far too long the end 
that everybody can foresee; Topaze, who turns 
out to be the only child of a Count Solwiato di 
Ferraro, and stolen by the Zingari, marries Rafaél, 
while Barbiano marries his model of perfection, 
the Princess Filomelé. 








HIGHWAYS AND BYWAYS OF ART-LIFE 
IN LONDON. 
xXVIil. 





How ovr Bouemian cortu To Junuien nis Baut-— 
AND IS MIGHTILY AMAZED AND GREVIOUSLY SADDENED 
AT THE DOINGS THEREAT—AND GETTETH STUFF 
SQUIRTED INTO HIS EYES, AND HIS TOES TRAMPLED 
ON, AND HIS EARS OFFENDED. His REFLEXIONS 
THEREON—AND ON YE EnGuiisH SNOB GENERALLY, 
How HE DIVERGETH AND MORALISES ON PuHELPs AND 
YE Betievers IN PHELPS—RELATING HIS ENCOUNTER 
WITH ONE OF THEM. How HE PRAISETH THE PoLy- 
TECHNIC—AND Signor Levey-PaGanini. 

We are not a bal-maskittish people, Sir (writes 
our own Bohemian), and when we attempt the 
refined dissipation of the Continent, we make it 
essentially low. You can’t transplant the Chateau 
des Fleurs to the Horticultural, or Mabille to the 
’Market, without intoducing that element which is 
indigenous to Britain and to Britain alone: you are 
safe to get the British Snob. Essay a mask or a 
Carnival, and in walks the British Snob. You can’t 
keep him out: he will save up his money for nine 
months to buy his ticket and his dress. Demi- 
monde accompanies. him—flaunting, vulgar, repul- 
sive, as only demi-monde in this country can be. 
Go to Mabille, and they are lively, skittish, absurd, 
French all over, while a gendarme here and there 
takes care of the proprieties, with a ‘‘ Moderez-vous, 
Messieurs,” and atap on the sholder. Go to Jullien’s 
and they squirt scent into your eyes, which sends 





you blind, and makes you stamp with pain; while 
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Snob and Snobbess lavish their laughter on you, 
coupled with the language of Billinsgate. Police- 
meri stand here and there, but they are hustled and 
crushed, and present a spectacle for the scorn of 
Snob and his lady. No! we cannot manage these 
things in England. 

I went to Jullien’s, editor mine, and an opinion 
disparaging to the good taste of my foster-country- 
men (i. e. Britons, not Bohemians) was forced on me. 
Now, I am no purist : I like a to-do now and then— 
a row, & ball, a theatre, a general festivity of any 
kind—even the acme of spiritual enjoyment, which 
the noble ones of earth are wont to term a ‘‘ spree,” 
I like—I am not ashamed to confess it—I like my 
stimulants.* And yet I, Sir—J, the philosopher of 
the Orchestra, and general light of literature (I may 
remark in parenthesis that I am in the habit of 
seliing little jokes to the Paris correspondent of the 
Telegraph, reserving however the copyright)—J, Sir, 
could not stand Jullien’s. I went in at about one 
o'clock, in my usual attire—black cloth trousers, 
yellow sac coat, black hat with white hatband—and 
I got in. My dress excited no objection. The pit 
of Her Majesty’s, crowded with masquers and non- 
masquers, was open to me. There were a few of 
both sexes in fancy dress, but women predominated. 
The nameless costume of a bal costumé—linen habit, 
pantaloons to the knee, fleshings and a cap some- 
thing between a lancer’s cap and the head-dress 
worn by the incarnation of Liberty, made up the 
usual feminine attire. Low dresses and low man- 
ners were there in profusion; and the oath and 
blasphemy were not wanting. Men, whose dress 
and faces marked them as belonging to an infra- 
inferior order in the social grades — something 
meaner than a cad, a little lower than a cos’—sought 
enjoyment in slapping the bare shoulders of the 
girls, and treading on the toes of the men. I had 
not got half-a-dozen steps along the room before a 

gush of some liquid was squirted into my eyes, 
which for the time being blinded me with an excru- 
ciating pain. Another half-dozen steps, and a 
volume went down my neck. This was the amuse- 
ment of British Snobdom. If it had been vitriol, 
they would have thrown it into each other’s faces. 

My friend the Wizard was represented at the ball 
of course by two heralds polished up for the oceasion, 
who brought their globes. The representatives of 
necromancy had received a small stipend each to get 
the necessary stimulants, and received also strict 
injunctions not to avoid squabbles, but rather to 
court indignity, and get taken to the police-office if 
possible. For to be hauled before justice is ocea- 
sionally a good advertisement. But such is the 
perversity of human nature that these depraved men, 
instead of obeying instructions and spending their 
time and capital in the theatre, preferred to peram- 
bulate the Haymarket and lay out the small sums 
in the adjoining public-houses, where refreshments 
were naturally cheaper, and more could be had for 
the money. By one o’clock the heralds had invested 
their capital to the best advantage, and carried the 
globes with difficulty. And about that time and 
long before the termination of the ball preluded the 
opening of the publics for next day, your Bohemian 
left with a melancholy reflection on the tastes and 
habits of ye English. 

_ There are one or two things in town besides Jul- 
lien’s ball and the bright October weather : apropos 
of which last that nice young gentleman with the 
girl’s voice at Evans’s may request the languid 
swells who represent the chorus to “Come out, ’tis 
now October,” instead of September, seeing the 
things are as lovely and the moon as big as the 
hunter's one; while through the wheaten stubble 
(of the mews at the back of Regent-street) is heard 
Professor Anderson’s distinct gun-trick. But 
there are other good things im town besides the 
moon and my friend the Wizard; and there are 
ugly things besides Miss Menken’s immodesty and 
the placards of the Sunday Magazine. There is a 
good play at Old Drury and a good performance at 
the Polytechnic to “correct,” as Mrs. Brown would 
say, the diving-bell and glass-spinning. “ Cymbe- 
line” is a good play, sir, well acted by the Fancit, 





and that delightful old lumbering Phelps is better 

in Posthwmus than in a hundred of his other charac- 

ters. By the way through what tradition do people 

fiercely believe in Phelps? Believers in Phelps are 

always fierce, and won’t hear a modification of their 

opinion from anybody else. I know if ever I meet 

with a violent end, it will be at the hands of a 

believer in Phelps. My dear friend, if ever my 

bleeding body is borne into the Orchestra office, 

cover it up, drop a tear to my memory, and send and 

arrest Phelps; for somebody who admires him will 

have done the deed. Iran a narrow chance the 

other day. I was getting my hair cut—a nice 

place in the Euston-road ; hair-cutting 3d. on easy 
principles; childrens’ ditto 2d.: I represent myself 
as being of tender years, but the haircutter is ob- 
durate as regards the penny—I was getting it cut 
at this place (on the easy principles) when a 
gentleman who wanted shaving very badly all over 
his face, entered. For a little time he contented 
himself with reading the Penny IUustrated Paper 
with a picture in it of the explosion at Erith, and 
a working man in several parts going up in the 
air in company with some table-legs and a barge ; 
and a very natural picture it was, and the artist 
who drew it must have got his materials together 
precious quick to have nobbled the whole scene 
at that particular moment. Well, the gentleman 
was very interested with this at first, but he grew 
tired at last (I have noticed that when you have 
studied a picture in an illustrated paper for any 
time over twenty minutes, you do get tired) ; and 
he put it down. He then asked my operator if 
he had seen Phelps? 

I knew what wascoming. There was a vicious- 
ness about that man that betokened him a 
believer in the great tragedian. 

“ Well—no—I can’t say I have,” the haircutter 
answered. ‘ But I’ve often seen Kean.” 

That man’s scorn of Kean was awful. He 
hated Kean ; he despised Kean; he wouldn’t have 
Kean at any price. Kean indeed ! 

The hairdresser then asked him how he liked 
Fechter. Oh my dear boy, it was an awful 
question to ask him in such astate of mind. I 
thought there would have been bloodshed—razors 
being handy. 

“ Why he’s a ‘nimpostor !’’ "cried the believer in 
a very hoarse voice. “ Adeedimpostor. Fekter’s 
nothing more nor less than a nimpostor: that’s 
what he is.” And then that man heaped immor- 
tality on Phelps and obloquy on everybody else, 
and worked himself into such a heat that I thought 
he would take inflammation in the cheeks, where 
he had left off his whiskers. 

They are all alike, sir. I have met many of 
them; and not one believer in Phelps but would 
be dangerous to sit with alone in a railway 
carriage, if you did not happen to share his 
opinions. 

But I was talking about good things. There 
is the Polytechnic, which is available on any 
wet afternoon at three o’clock. I look upon the 
science of the Polytechnic as a delusion: I never 
saw that electric machine worked, and don’t 
believe anybody else did; and those engines and 
things all about the place might just as well be 
dummies for all the amusement they afford. 
But the humorous lecture on Sinbad is good— 
full of jokes; and the music, which is arranged by 
Coote, lively and appropriate: as for instance 
where the Old Man of the Sea sings the “ Old 
Men’s Chorus” from ‘ Faust.” The lecturer 
rather spoils the lecture, but then lecturers 
usually do. The magic lantern scenery is ex- 
cellent, and some moving slides have a very 
funny effect, example given where a troop of 
horrible fish swim about the bottom of the sea, 
and a joke comes in about salmon having an 
ova-bearing disposition. Then Paganini’s Ghost 
—not one of Pepper’s, but a theatrical make-up 
of Paganini by Mr. R. C. Levey is a great feature. 
Mr. Levey’s violin playing is beyond praise, and 
his appearance is wonderfully lithe and ghostly ; 





¥ He do,—Ep, 


though Pepper only kuows ,why the usual 


appurtenances of Pepperian apparitions — the 
plate glass and thin pillars and evergreens— 
should be there, for the ghost does not vanish at 
all but walks in and out, humanlike. Still, the 
whole idea is a good one, and it is well carried out. 








“ MASANIELLO ” AND THE NEW TENOR. 


(To the Editor of the Orchestra.) 


Srr,—Will any of the directors, or mis-directors, 
or by whatever name you choose to call them, of 
the Royal English Opera Covent Garden, explain 
why they have permitted such a per-version of 
** Masaniello” to be published as the one nightly 
sold in the theatre; and why the old and excellent 
edition adapted by the late Mr. Kenney was not 
used? If this have been done with a view to evade 
the claim which the executors of that gentleman 
could have made for Author’s Rights, it is both 
unjust and impolitic, and exhibits a meanness for 
which I did not give the Covent Garden under- 
takers credit. Besides, the new version is so dis- 
gracefully put togather, the words so perfectly 
unsingable, so wrongly accented, that those who 
heard the opera for the first time on Saturday last 
must have felt an impression that nothing but 
Auber’s beautiful music could have contributed to 
its success. 
And such unvernacular rubbish was prepared for 
a new tenor, from whom much was, and may bo 
expected, to sing on the opening night of the 
Opera Company Limited? Limited, indeed! The 
poet of Messrs. Moses and Son would have written 
much better English, and furnished “ Masaniello ” 
with more vocal garments than the commencing 
line of the celebrated barcarolle, “‘ Up, comrades, 
up!” Why did not Mr. Adams follow the example 
of Mr. Weiss? That clever old stager, in his air 
in the fifth act, was not to be entrapped into a 
murder of his own native tongue. I hope they 
were the words of the original version”*that Weiss 
sang, for the Directors will thereby have rendered 
themselves liable for an invasion of Author’s Rights, 
The verse to the song for Masaniello, in the fourth 
act, “Sweet sleep, sweet sleep,” is as choice a 
specimen of uneuphonic rendering as need be,— 
four sibilants in consecution! Of the words to the 
choruses—what can we say? If the poor chorus- 
singers, who are seldom consulted, and who never 
care to know whether they be friends or foes in 
the piece, are reconciled to them, I pity their 
apathy. For the amusement of thoso curious in 
such matters, and to show that sin lies at some- 
body’s door, I will take them in the order they 
occur. In No. 1, “All gracious power,” in common 
time, “ Hea-ven” is divided into two syllables, and 
* Giv-en” to rhyme with it. “That,” under a 
minim, commences the ninth bar. ‘Two minims, 
“And that,’ the thirteenth. In No. 2, “Rise, 
brothers, rise””—in common time, we have a little 
bit of cockney conceit: “dawning” rhymes with 
morning.” In the thirteenth bar a minim and 
two crotchets are wedded, “And with your.” Nos. 
8 and 4, the barcarolle, in 6-8 time, are equally 
infelicitous. No. 5, “‘ The market chorus,” is very 
shaky, and I question whether even fishermen and 
peasants ought to say or sing, grammatically con- 
sidered, ‘‘ Here's flowers and fruits,” “ Here's 
luscious grapes and melons,” But I would be mer- 
ciful to the poet in this case, because with an eya 
to business and an evident organ for philoprogeni- 
tiveness, he has the following lines :— 

“ I serve with fruit our great viceroy, 

I serve with cakes his little boy.” 

With No. 6, the magnificent prayer in common 
time, in the 3rd act, I will conclude my strictures on 
those portions of the book that are printed with the 
music. In the second bar ‘‘heay’n,”’ ‘ port,” 
“bend,” and “ safe” are drawled out, each on three 
crotchets, and a perfect disregard of accent and em- 
phasis observable throughout. If it be the inten- 
tion of the directors to insult the intellects of their 
audience, to deface the works of foreign masters, 








they have hit upon an excellent plan, 
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Cheap publishing is bad enough, cheap authorship 


much worse. 

I hope to witness something better in the pro- 
mised “ Martha” than is to be found in “ Masa- 
niello,” or I shall conclude that there is some under- 
current flowing to exclude elegant and readable 
English from the boards of the Royal English 
Opera Company, Covent Garden. The new tenor, 
Mr. Adams, of whom I am disposed to think most 
highly, despite the snarling cynics who have 
already raked up some Berlin wool to impede his 
progress, deserves more consideration and respect 
than have been evinced towards him. Without 
possessing breadth and power enough to embody 
a robust part like Masaniello, he has every quality 
for the more tender and sympathetic rendering of 
such music as “ Lucrezia,” “ Sonnambula,” &c.; his 
easy, graceful deportment, clear and articulate 
pronunciation of his words (such words as have 
been cruelly assigned to him in “ Masaniello’”’) 
might be advantageously imitated by some whose 
heads are as high as their voices. I predict a great 
career for the new tenor, if the Covent-garden 
Directors and the daily dabblers in opinions have 
not already come to a resolutioy to “ scotch ” him 
at the outset.—Yours, &c., 

INTERROGATOR, 
_- --—-}- —_ - 


CLINKER’S REPLY TO “ INSTIGATOR.” 





To the Editor of The Orchestra. 

Sir,—Your correspondent “Instigator” might 
justly be called “ Alligator,” he exhibits so much 
jaw, yet such shocking teeth. He admits, however, 
all that I contended for, viz. that the Shakspeare 
Scheme is a miserable failure. He is wrong, 
nevertheless, on two points. I do not swear—and 
his objection to my use of adjectives shows that 
he is unacquainted with the best writers. If I call 
him “ A miserable cur” and Shakspeare had said 
“A sorry dog,” where's the difference? The 
adjective is necessary to denote the quality of the 
beast. But “ Instigator” is a smart, accomplished 
fellow. He says of himself, “I know French, 
German, and Italian pretty well, and am fluent in 
swearing in any of those languages.” Here’s a fit 
champion for Shakspeare or an Old Bailey crimi- 
nal! A well-timed oath might raise a monument 
or e-rase a memory. I hope that he will not be 
trusted with a subscription book to receive the 
poor men's pennies, or pry, like a district visitor, 
into the kail-pots of their wives. A man who can 
swear in three foreign languages (he says nothing 
of his own, his native, for reasons best known to 
himself and his school master) should be warily 
looked after. I do not fear to combat him, and 
have plenty of powder ready and dry, but am un- 
willing to waste it by shooting at carrion.—Yours 
obediently, 

CLINKER, 
————- > — —— 


OUR MUSIC HALLS. 


To the Editor of The Orchestra, 

Sin,—I lately visited the Oxford. This establish- 
ment keeps its place at the head of music halls. It 
continues to receive at least as much support as any 
of them deserves; and is nightly crowded with 
eager drinkers-in of music and brandy cocktails. 
The program is much the same as it has always 
been. Early in the eveninga gentleman, who struts 
vulgarly about the stage with his hands in his 
pockets, sings two absurd songs, which are supposed 
to be comic. A Mr. Dean there plays on the flute, 
neither better nor worse than a thousand others : 
a variation on “Jenny Jones” is very suggestive 
of a whining puppy in the room and a worn out 
street organ at a distance. “By the sad sea- 
waves” is next very fairly sung by “Miss Fitz- 
henry. A piece of Mendelssohn's, pianoforte 
(Miss Bryant) and orchestra, follows: this is 
not very successful; the piano does not fill the 
hall, and the orchestral accompaniment is not 
pretty alone. We next have a grand selection— 
of course from “ J1 Trovatore,” and of course com- 


prising the eternal “Ah, che la Morte.” Were 
they cut shorter, these selections would be among 
the best features of the music halls. Next follow 
the grand attractions of the evening—Unsworth 
and Eugene. The performances of these great 
artists may be very agreeable to those whose 
minds are sufficiently cultivated to understand 
them really; but for a man dressed as a woman 
and with face blackened, to sing in a bad fal- 
setto “I dreamed that I dwelt;” to imitate, not 
too delicately, a ballet dancer; or to be dressed 
in rags, to bellow forth a flood of long and sense- 
Jess words, occasionally falling under the table, or 
banging it with an old umbrella: all this looks 
like mere buffooneryto an ordinarymind. However 
that may be, these are evidently the favourite 
part of the performances. Mdlles. Walmsley and 
Tyrrel sing “‘ What are the wild waves saying ?” 
and Miss Barrie receives an encore after “The 
beating of my own heart.” These songs are fairly 
sung; but the noise in the hall spoils them. One 
would think that people might refrain from going 
out so noisily while a woman is singing; it 
would cost them only about three minutes to 
wait until the end of the song. The other 
noteworthy sights are a pretty dance by two 
very little girls (which gives one the same melan- 
choly impression as the sight of performing 
dogs), and the performance of Mr. Haines, 
the skater. He uses of course the wheeled skates; 
and his performance is well worth seeing. It must 
be very difficult to move at all freely in so confined 
a space: yet he dances and glides about as if he 
had unlimited room and there were no foot-lights 
to fall over. Clad as he is in a black dress, fitting 
close to the figure, it is difficult to imagine any- 
thing more graceful than his action. It is the 
poetry of motion. He was deservedly encored: 
but, on his reappearance, instead of continuing 
his graceful skating, he imitated a man learning 
to skate. Now, where is the pleasure of seeing a 
man fall down? Any one in the audience would 
do it as well as Mr. Haines; and we may see the 
actual thing whenever there is a frost. This is, 
after the noisy eating and drinking, the great 
fault of the music halls: everything is sacrificed 
to the Comic: but the worst of it is that 
the Ridiculous is constantly mistaken for the 
Comic. Where is the wit of Mr. Unsworth’s 
lucubrations? His greatest hit (except the 
falling under the table, and asking, Where 
are we now?) was this:—“ Italy has been mangled 
long enough by foreign irons, and would now like 
to smooth herself with an Jtalian iron of her 
own.” Is not this melancholy? Does one not 
blush to see one’s countrymen rapturously applaud 
this rubbish? I remember that when I was once 
living in Germany the most unanswerable attack 
that foreigners could make on the taste of English- 
men was their patronage of these sham “ niggers.” 
Well, after all, other cities have worse features 
than our London music halls, Folly is preferable 
to Vice; and it is better that our young men 
should pass their idle evenings in hearing music 
accompanied by knives and forks and glasses than 
in the revels of a Jardin Mabille. 
Yours obediently, 
VIATOR. 

[Our correspondent appears to have been low 
when he visited the Oxford, and taken a despondent 
view of the entertainment. We insert his letter, 
but do not share his opinions.—Eb.]} 
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AMATEUR COMPOSERS. 








To the Editor of The Orchestra, 

Sir,—I: seems to be a matter of complaint with 
some persons professing a great interest in the 
success of English Opera that the directors of 
the ‘“ Opera Company” should have commissioned 
an amateur to write an operetta for Covent 
Garden. Now, inasmuch as one of the chief 
objects of the promoters of that establishment 





was to foster and encourage native musical 
talent, it is surely the duty of the girectore to 





seek out and to bring forward such talent where- 
ever it may be found; whether among so-called 
amateurs or among so-called professors. Whether 
or not in the particular case referred to they 
have exercised a sound discretion remains to be 
proved, but undoubtedly they are quite justified 
in giving a trial where they believe they discern 
genius or great promise. A professor, whereby 
I mean one who gains his livelihood by music, is 
not, necessarily, a better composer than a musician 
of independent means, or what is commonly 
called an amateur.—I am, sir, yours, &<.; 
October 18, 1864. " DH. 








REPLY OF HUDIBRAS’ SQUIRE, RALPHO, 
TO “THE MODERN WATTS, D. D.” 





The ** Modern Hudibras” one knows;...,5 §»-* 
With him one daily laughs and chats; sf j¢::¢ 5+ 

He says smart things, he wears good clothes+:.»:--. 
But who on earth’s “‘ The Modern Wetter? 


Wellington Road’s a road to fame, ~* ">"! "1: 
The meaning one may see at once ©) = 4" nh * 
Of those initials to his name : Mbt ort: 


D.D. must stand for double dunce. * “'" +*'™ 
If he don’t mind, he'll come to grief, © 9° | * 
Presuming thus to ape his betters; 0 
His ass’s head won’t pass for beef, yy}... 
Two D’s don’t make a man of letters. ...;).. 4: 
Watts is not cute,—quite the reverse,—,.;; 4.) 9) 
A storm around him fast is brewin’ 5.) 54 peru 
He'll write, and get from bad to worse; <M frorp 
The love of ink will be his ruin. e oniit oil 
When kind enquiries next are made," .) 327 
** Where’s the D-luded Doctor Watts?¥** 'i07 
Some one will answer, half afraid, ff mothe 
“Gone to the dogs,—may-be the ratal?="('""""! " 


Peon ; 
Theatres, 0 


1, Covent GARDEN, 
“ Masaniello;” “ Martha.” 
The opera company opened their doors on 
day evening with Auber’s Sen aee eee 
ble version being substituted for er 
The gees se ay omnes crammed; and many, 
people who een obligingly supplied wi 
orders by the company Poses aaa polled with 
they had dressed and cabbed on the strength of 
their admissions. This should not occur 
The arrangement of the house is pretty much tho 
same as in the Pyne and Harrison days, with the 
addition of carpeting on the stairs and 
an immense improvement. Formerly, caring ‘hie — 
English season, the supposition was that 
came in mud and top boots, and required none! of! 
the elegant attentions paid to audiences 
the Italian months. The supposition wab>#* 
gratuitous insult, which the opera company have’ 
done well to spare their clients now. 
began with the National Anthem,—solosby” 
Mesdames Lemmens-Sherrington and " 
Huddart, and Mr. Haigh. Afterwards, * Mas’ 
aniello,” as before stated. The cast of the wpera! 
was as follows :—Elvira, Mdme. Parepa; Fenetla;~ 
Mdlle. Rosa Giraud; Alphonso, Mr. Herbert * 
Bond; Pietro, Mr. Weiss; Borella, Mr. A 
Cook ; Lorenzo, Mr. Charles L all; SelWwa, Mr. ‘%,” 
Dussek ; and Masaniello, Mr. Charles Adams; '' Of" 
these Mr. Herbert Bond, Malle. Giraud, and Mf,’ 
Adams were new to the London public. The 
overture was encored and repeated: in fact thé 
audience throughout was most st friendly. Parepa 
is one of the best Elviras on the stage; and as 
there is not much running-about in her 
figutwess 








achieved a signal success ; to which the 

and elegance of her foriture contributed. 
The muette was capitally played by e. Gi 
whose pantomime was instinct with musical 
ing, and went with the orchestra, so to 
Mr. Bond, a débuta: 


nt, possesses a light 0 speak. 


of the most pleasi uality. He has yet a great 
deal to learn, but ins with a : organ— 
gentlemanly appearance—and modesty—all which 


eee SS “Mr. 
eiss as Pietro and sang the to 
fection; the music notwithstanding, which ie 
written ad more baritonish voices than’ he 
Of Messrs. C. Lyall, Cook, 
Dussck (vice Melville retired at the last eer 
we have a conscientious good word to 
attraction, however, and salient point ob I 
centyed in the appearance of the new tenor, Mr 
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Charles Adams, of whose antecedents we spoke 
two Orchestras back. He isa little man—hand- 
some—with expressive features—and, we think, 
the feeling of an artist, dramatically and vocally. 
His voice is not large, and in its lower register 
incapable ‘apparently of being turned to telling 
account. Butin the upper register we discover 
that Adams possesses singularly pure, equal, and 
sympathetic notes, wonderfully effective in certain 
descriptions of music, but totally ineffectual for 
robusto singing or declamatory passages. Such 
music as Gennaro’s in the “ Lucrezia,” we should 
fancy Adams will sing admirably ; in the greater 
part of the “‘ Masaniello *» numbers he is lost. It 
was only in the “Sleep song” and such passages 
as are contained in the air d’adieu, that he ever 
rose to the level of what we call good tenor sing- 
ing om such astage. True, every allowance is to 
be made for a first appearance, especially when 
the débutant Knows he is expected to do something 
towards putting Mr. Sims Reeves’ chibouque out. 
That, Adams has not done, and will never do. He 
is simply: a: addition to the company, but 
practically of less value, we should say, than Haigh, 
who, ‘to ourthinking, is his superior in vocal ability. 
Time, however, and a further development of 
Adams's powers, will put matters more clearly 
before the public. His reception on Saturday 
night, after the miserable and nervous rendering 
of the barcarole, was cold, but the friendly feeling 
of the house subsequently made up for this forced 
frigidity, and he was called several times, with the 
rest of the cast, before the curtain. The inciden- 
tal ballet was charmingly done; Harris was called 
on for the mise en scéne, the splendour of which 
must be familiar to those of our readers who fre- 
quent Mr. Gye’s house during the Italian season. 
On the whole, we thought the choruses a little 
rough, and the orchestra decidedly noisy. We are 
well aware that our talented friend Mr. Alfred 
Mellon has a leaning that way, but we think it 
a leaningin.a very bad direction, and unjust to 
every.artist who has not got lungs of brass and 
thorax of adamant. Ten Wachtels rolled into 
one could never be heard through some of the 
accompaniments on Saturday night. The opera 
was repeated with success on Monday night. 
“ Martha” was announced for Tuesday, but was 
not represented till Thursday; so close upon our 
publication that we prefer to notice it next week. 
“ Helwellyn” may or may not be done next week ; 
it_is still uncertain when the mounting will be 
all'ready. The great feature will be an “ illus- 
trated overture,” the curtain going up in the 
middle of it, disclosing a tableau, and introducing 
a thorus. The curtain will then fall, and the 
overture proceed. 


1 2. Her Masesty’s. 
Closed. 
3. Drury LANE. 
“ The O' Flahertys ;” ‘ Cymbeline.” 

“* Cymbeline,” perhaps the least known of Shake- 
speare’s plays, has been the novelty of this week. 
It..has been produced with a powerful cast, in- 
cluding Miss Helen Faucit and Messrs. Phelps 
and Creswick. The play, which is of great length, 
has.a:most simple plot, though withal a very deli- 
cate one, turning as it does on the honour and 

ity of a wife. The second performance of 

7 line” took —— on Wednesday last, when 
the house was filled to overflowing with an atten- 
tive,.and enthusiastic audience. The chief cha- 
tacter, that of Imogen the wife of Posthumus, was 
ted with the utmost grace and feeling by 

lis. Helen Faucit, who on entering was received 
With eonsiderable applause. Miss Faucit’s por- 
tmiture of this beautiful conception of the poet’s 
seemed to us to approach very near perfection. 
wa a, Rewenin, that the A oatenivel = 

— @ cave was exaggera’ most a 

surd,., There was too much tine used, and an 
alteration here will be very desirable. With this 
exception we have nought but unqualified praise 
to render Miss Faucit for her skilful rendering of 
this, aweetest of characters. Mr. Phelps as Post- 
humus was all that could be desired. His outburst 
of passion and splendid declamation when told 
that: his wife is untrue is very effective. Mr. Cres- 
wick. a8-Jachimo was well received, but he did not 
satisfy us, There was too much of roughness about 
his speech and actions, and his hard breathing and 
Occasional ranting, particularly noticeable in the 
d ry parts, struck us as inartistic. In the 
bed-room scene, too, where he steals the bracelet 
from the arm of Imogen, he sadly disappointed us, 
acting as he did more like a midnight robber, than a 
man desperately smitten with a lady's beauty. 
There is to our mind “a smack of the east end” 


about Mr. Creswick which is yery di le. 
Mr. Walter Lacy, as Cloten, succeeded admirably. 
All his speeches were delivered with piquancy 


deserve praise for their careful acting, as do also Mr. | 
Edmund Phelps as Pisanio, and Mr. H. Marston as 
Belarius ; all the minor performers sustained their | 
parts creditably, and shared in the honours of the | 
evening. The classic costumes of the Romans, the | 
meagre covering of the mountaineers, and the state 
robes in Cymbeline’s palace, contrasted favourably 
on the stage, and had a pretty effect. The farce 
entitled ‘* The O’Flahertys,” is amusing, but moves 
very slowly; for ourselves, as custodians of the 
public taste, we decidedly object to it; there is too 
much “ cuddling” and kissing: indeed the cue for 
laughter seems to be The O’Flaherty’s exclamation, 
another “cuddle.” We are glad to know that we 
are not alone in this opinion, the hissing which 
greeted the fall of the curtain proving beyond a 
doubt the dislike the public feel for such exhibitions. 
We wish well to the spirited lessees of Drury Lane 
Theatre, and are anxious that they may have a 
successful season: we, therefore speak plainly. 


4, PRINcEss’s. 
“ Born to Good Luck ;”’ “The Streets of London.” 


5. Lyceum, 
Closed. 


6. HAYMARKET. 


“ Bacchus and Ariadne;” ‘ Mdlle. de Belle Isle ;” 
“ Bow and Coz ;’’ “ Our Maryanne.” 


7. New ADELPHI. 
“« The Irish Ambassador ;’”’ “ Rory O' More.” 


8. OLYMPIc. 
Closed. 


9. STRAND. 


** Unlimited Confidence ;” “ Milky White ;” “The 
Miller and his Men.” 


10. St. James’s, 


“ Under the Rose ;”” “ How Will They Get Out Of It?” 
“* Woodcock’s Little Game.” 


11, AsTLEyY’s. 
“The Double-bedded Room ;” “ Mazeppa.” 


12. New Royatry. 
“The Demon Lover ;” ‘‘ Ixion ;”” “ My Dress Boots.” 


In accordance with our promise last week, we 
have been to witness Mr. John Brougham’s piece of 
diablerie, now being performed nightly at this 
theatre. Its title suggests something supernatural, 
though in reality it is but a human being who 
assumes the Mephistophelean form, to aid him in 
gaining a wife. Baron Bluffenback is guardian to 
two cousins, Albert Ehrenstein and Angela, and, ac- 
cording to a contract entered into before the deaths 
of their respective parents, they will forfeit their 
patrimony if either marries without the guardian’s 
consent. When sufficiently old, Albert is sent to a 
university, and Angela is kept secluded from all 
society. Now, the old Baron wishes to marry his 
ward himself, and as she will not accept him in con- 
sequence of his age, he consults magical books which 
may aid him to become rejuvenescent, and thus 
make himself sufficiently prepossessing to Angela 
to induce her to marry him. Albert hearing of this, 
enters into a compact with Wilhelm and Ursula, his 
uncle’s servants, whereby, after sundry arrange- 
ments of the furniture, he may be able to put his 
designs into execution. He arrives at the baron’s 
house, unknown to the latter, the very night when 
his uncle has mustered up his courage, and intends 
by magic to raise the devil. As the hour of mid- 
night sounds, Albert appears in the garb, rendered 
lately so familiar to playgoers by the opera of 
“ Faust,” and demands of the baron what he de- 
sires. The baron answers, “ Youth and beauty 
for a hundred years,” which the demon says he 
will grant him, on condition that the baron delivers 
to him his soul for ever. It isa hard bargain, but 
the old man at last consents, and a parchment is 
signed. The demon then gives him a potion to 
drink, which will make him young and handsome. 
In reality, however, it is a strong narcotic, which 
sends the baron speedily to sleep, when he is un- 
dressed by Wilhelm, and arrayed in court costume 
as befitted a young gallant of the period. When 
he awakes the next ——- troubled with a 
head-ache, he is accosted by his servants as 
the young Count Mazimilian, who has come to 
marry the Lady Angela. They further tell him 
that the baron will be out all day, and that he has 
left orders for the count to have every possible respect 
paid to him. The old man is much perplexed, and 
soon becomes more so, when Ursula assures him it 
is his wedding-day, and that the bride is mo | 
ready. Angela soon enters, appropriately dres 
and hangs lovingly upon his arm. e baron at 
length thinks he must be the young count, and, as 
the priest is waiting, is about to retire with Angela 
into an adjoining room, to have the ceremony per- 








formed, when suddenly on the threshold Albert |On 








and genuine humour. Mr. Rayner, as the King again appears, as his sable majesty, and declares 
Cymbeline, and Miss Atkinson, as the Queen, that if the baron passes the door he will fall dead. 


He tells him he may marry by proxy, and assures 
him the proxy shall die shortly after the marriage ; 
thus constituting him the lawful husband of Angela, 
The baron agrees to this, and the fiend disappears, 
and a moment afterwards a loud knocking is heard, 
and Albert (as himself this time) enters, is intro- 
duced to his uncle as Count Maximilian, and pressed 
by the latter to be his proxy. Albert seemingly hesi- 
tates, but finally consents, and the wedding takes 
place, the baron remaining in the same room, ex- 
ulting at having, as he imagines, outwitted the 
devil, and also at having gained the patrimony of 
both his wards, as Angela will be his wife, and 
Albert, as his proxy, will die in a short time. His 
rejoicings are soon disturbed by the entrance of 
Wilhelm and Ursula, who, with looks of blank 
despair on their countenances, addressing him now 
as the Baron, informing him that during his 
absence a certain Count Mazimilian has arrived 
with a forged introduction, and permission of the 
baron to marry the Lady Angela; thst the baron’s 
nephew has also arrived, and finding the state of 
affairs, knowing his uncle wishes to marry his 
ward himself, has prevented the wedding, by per- 
forming the part of the husband. The baron now 
perceives he has been outwitted by his nephew, 
and calls out to the priest to delay the marriage, 
but it is too late. Albert at the moment en- 
tering with the bride, presents him with a 
paper, saying that it is his consent to their 
marriage, and guaranteeing to them, not only 
their partimony, but also ten thousand crowns 
from his private purse. The baron, in a rage, 
tears up the paper. Albert, for a time, disap- 
pears ; then, in his demon form once more, pro- 
duces the original parchment (the other being but a 
copy) signed the night before by the baron himself, 
The latter is now forced to acknowledge having been 
duped, and submits with a good grace. The curtain 
falls with the hopes of the youthful pair com- 
pletely realised. The acting of the five personages 
concerned in this comedietta leaves nothing to be 
desired. Mr. W. H. Stephens was admirable as 
the Baron, and Mr. J. G. Shore and Miss Harriet 
Pelham, made a very handsome couple, while Mr. 
J. Russel and Mrs. Simpson made much out of the 
small parts assigned tothem. A fine old German 
interior, painted by Mr. Cuthbert, adds greatly to 
the general effect. The spirited burlesque of 
“Tzion,” and the merry afterpiece “My Dress 
Boots” conclude one of the best evening's enter- 
tainments in London. 
13. SapLer’s WELLS. 

“ The Witch Finder,” “ The Corsican Brothers.” 

We are happy to state that the tide of returning 
prosperity appears to be rising steadily at this 
pleasant little theatre. The attendance recalls 
the time when Mr. Phelps was manager, and the 
idol of his audiences. During the Price-Lucette 
dynasty, which happily for the house did not last 
long, the appearance of the auditorium was 
meagre in the extreme, and it will of course be 
some considerable time before Sadler's Wells 
succeeds in re-attaining the position it once held. 
But the name of its talented directress, Miss 
Marriott, is in itself a tower of strength, and, 
added to an excellent working company, is a sure 
guarantee that no stone will be left unturned to 
merit success. ‘The frequenters of the Sadler's 
Wells have—thanks to the intellectual treats pro- 
vided for them by Mr. Phelps—become dramatic 
critics on their own account; and it is therefore 
utterly useless to attempt to pass off inferior per- 
formances and performers uponthem. Everything 
must be eee genuine and of the best quality, 
and we believe that if a good entertainment is 
offered, there will be no cause for the management 
to complain of lack of patronage. 

14, MARYLEBONE. 

* England's Pride ;” “The Inn of Southwark.” 

The first of these is a three-act nautical drama 
and is intended to give some of the features in the 
career of a British seaman. It affords ample scope 
for scenic display, of which the management has 
wisely availed itself, “‘ bringing,” as the advertise- 
ment says, “into requisition the mammoth stage of 
this theatre, 125 feet in depth.” ‘T'wo countrymen, 
Tom Martin and Harry Sternwell, who are payin 
their addresses to two country lasses, Nancy oot 
Peggy, are induced to enter the navy by an old 
sailor, Tom Bowling, who has given them a glowing 
description of a sailor's life. After an absence of 
seven years, they return, and Harry Sternwell weda 
Peggy, but Tom Martin, his mate, gives way to dis- 
sipation, and forgets his promise to Nancy. On 
Harry's wedding day they are both by a 


press- , and again go to sea on board a man- 
Prewae which ia in the Battle of Navarino. 
their return 





arry, through his industry, so- 
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briety, and good conduct, is promoted to be captain, 
while Tom, who is still addicted to habits of intem- 
perance, gets into had company, loses the money 
he has saved, and becomes a deserter. He is 
captured, court-martialled, and sentenced to be 
flogged, the punishment to commence on the ship 
which his former companion, Harry Sternwell, com- 
mands; but he, on Nancy's appeal, delays the exe- 
cution of his sentence as long as he can, and at last 
his pardon arrives, and all ends happily. Mr. F. 
Thomas, as Harry Sternwell, was sailorlike, and 
gave the short speeches which fell to his lot ina 
very telling manner, repeatedly being interrupted 
by the applause of the audience.: Mr. Beaumont 
Kelly, as Tom Martin, was very clever, and Mr. 
Harry Bolton, as Peter Pelican, was very droll; 
while the Misses Ferris and Sanders, as the country 
lasses and sweethearts, were all that could be 


wished. The remainder of the characters were 
well sustained by the other members of the com- 
pany. The piece is well put on the stage, the 
shipwreck and launch at Portsmouth Harbour being 
very effective, while the panorama of the battle of 
Navarino called forth the heartiest applause, which 


only subsided at the appearance of the artist, Mr. 
E. 8. Herberte. The house was well filled, and the 
performances appeared to give great satisfaction. 
The “Inn of Southwark,” a domestic drama, con- 
cluded a very attractive evening's entertainment. 
We must protest, for the sake of the young who 
visit the theatre, against the use of words and sen- 
tences which are only enjoyed by some of the 


company for the construction that may be put 
upon them. The piece itself is full of good advice, 
but its influence must be almost lost by the intro- 


duction of what we allude to, which at times 
so broad as to even make some of the actresses 
blush. 
15. Surrey. 
“ Macbeth ;” “ A Fight with Fate.” 


16. Brrrannta. 
“The Mother's Dying Child ;” “The Miller and his 
Men.” 


17. Vicrorta. 
“Colleen Bawn ;” “The Detective; or, a Ticket-of 
Leave.” 


18. PavILion. 
“ The Octoroon ;” “ It is never Too Late to Learn.” 


This popular East-end establishment has been 
redecorated and opened under the management 
of Messrs. Powell and Harrison. A modification 
of “The Octoroon” is at present the chief at- 
traction, the part of Zoe being ably sustained 
by Miss Nelly Gordon. Mr. Henry Powell is 
Salem Scudder, and Mr. Henry Vivash makes 
a very competent interpreter of the part of 
the planter Jacob McClosky. Mr. Daniel Leeson 
is thoroughly at home in the character of 
Pete, and keeps the house in roars of laughter. 
The highly sensational drama, “ It is never too late 
to learn,” is the second piece. Though the inci- 
dents are somewhat improbable in many scenes, it 
is very well received, being evidently suited to the 
tastes of the audience. 

19. GRECIAN. 


« Ambrose Gwinnett ;”’ “ The Sleop Walker ;” “ The 
Octoroon.,’ 
20. STANDARD. 
* Market Cross.” 
21. Crry or Lonpon. 
“ The Slaves of London;” “ The Green Hills of the 
Far West.” 

This neat little temple of the drama is open for 
the season, with a stirring drama of domestic life, 
called “ The Slaves of London.” An old usurer, 
Jacob Stone by name, has, through his inordinate 
love of gold, estranged his own children from him. 
One son, under the name of Monkhouse, has, by his 
own exertions, risen to the position of a commercial 
traveller; the other, less fortunate, has descended 
the social scale, and become known as Captain 
Flashey, of the swell mob. His daughter Lucy has 
married a young author, George Primrose, and, not 
knowing her own father, and also unknown jto 
him, has taken lodgings in his house. George, 
not successful in his profossi ession, has a hard struggle 
for existence. Monkhouse, in revenge for the 
treatment he has received, has substituted a girl for 
Lucy, while yet an infant. ‘The usurer, who really 
loves his daughter and intends to settle on her all 
his wealth, wishes to see her; the supposed Lucy 
is brought by Monkhouse, and Jacob immediately 
oye a marriage between her and Flashey, whom 

e imagines to be a rich man. On the wedding 
day, however, the Captain is arrested, as having 
been concerned in a rob committed the night 
before on the premises of the miser, As he is 





marched off, he te'ls Jacob that he is his son. This 
is a blow for the old man, but a harder one is soon 
to follow. George Primrose, unable to make both 
ends meet, has fa!len into the wiles of the usurer, 
who has lent him money; a bond for five and 
twenty pounds falls due that day, and Jacob is 
chuckling at the thought of sending the author to 
prison, when the latter produces the money, much 
to the other's surprise. Lucy Primrose herself 
cannot conceive where her husband has obtained 
the money, and when the usurer retires, implores 
him to tell her, and he reassures her by saying that 
an unknown friend pressed it upon him the even- 
ing before. Shortly, however, the old man returns 
with police officers, declares George to have been 
concerned in the robbery the night before, as the 
coins just paid were marked ones. His wife im- 
plores Jacob to be merciful, but he will not, and 
she, who has been ailing, falls lifeless to the 
ground. Monkhouse, at that moment entering, 
declares that the woman he has killed by his 
harshness, is his own child. This the old man can 
scarcely bear, and it makes him almost mad. 
Thinking by the remotest chance she may have 
been buried alive, he repairs to the churchyard 
where she has been laid, removes the stone from 
the vault, and is about to descend, when Flashey, 
escaped from prison, and hiding from his pursuers 
rushes into the churchyard, sees his father, and 
asks what he is doing. Jacob tells him, and the 
Captain himself descends. Presently groans are 
heard, and also murmurs as the crowd approaches 
secking the escaped felon. The police rush into 
the yard, and George, seeing the stone disturbed, 
fires a pistol into the grave, crying, “ Kill the 


is |despoiler of the dead.” At that moment Flashey 


emerges with Lucy still alive in his arms, and dies. 
Jacob also dies from the shock, repenting for his 
misdeeds, and the curtain falls on an effective 
tableau. The acting of Mr. Chester as Jacob, and 
of Miss Dawson as Lucy Primrose, was much to 
be commended; the other characters do not call 
for any special notice, and the scenery comprised 
several effective sets. 





New Tueatre, GREENWICH. 
* Plot and Passion ;” “ Maid and the Magpie.” 


This theatre, after a short success, is open for 
the winter season. The decorations of the interior, 
which were unfinished during the short inaugural 
season, ‘are completed. The panels of the boxes 
are now furnished with gold edging, and busts in 
relief ; the ceiling is painted, and the whole has 
an appearance at once neat, classical, and tasteful. 
The proscenium would be improved if the painted 
hangings before the curtain were brought lower 
and made more elaborate in design and colour. 
Mr. Taylor’s drama, “ Plot and Passion,” in which 
Mr. W. Foote very efficiently sustains the part of 
Fouché, Buonaparte’s minister of police, was 
followed by Mr. Byron’s burlesque of “ The Maid 
and the Magpie,” in which the heroine is played by 
Miss Bessie Foote, who, with her handsome face 
and arch vivacity, is certainly in a fair way of 
becoming a reigning toast to the play-going youths 
of Greenwich. 
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‘**MAZEPPA” AT ASTLEY’S, 








Lady Godiva’s far outdone, 

And peeping Tom an arrant duffer: 
Menken outstrips them both in one, 

At Astley’s, now the Opera Buffer. 
Poor ballet-girls ! of what avail 

Your pirouettes, once so refreshing ? 
You'll be compelled to take leg bail, 

Unless you throw aside the fleshing. 
Art long has ruled with tyrant sway, 

On Nature may we prove dependent ; 
The cry, *‘ Old Clothes,” has had its day— 

No clothes is now in the ascendant. 

G. L. 


—"~ 
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Frencu Spectacte.—Some years ago, this vo- 
latile nation dramatised the Episode of “Sam 
son.” They turned his adventures into a very 
verting Ballet :—Sampson danced a Pas Seul, with 
the Gates of Gaza on his back. Delilah cut off his 
hair in the intervals of a tasteful Hornpipe; and 
the Philistines surrounded and seized their victim 
amidst the evolutions of a Country Dance. 
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men, and unrecorded facts connected with them. 
Bavoerephy of English Authors, 
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NOTES AND QUERIES. 


Volume Fifth, Third Series. 





Containing, in addition to a great variety of brief N otes, + apt ; 


and Replies, long Articles on the following subjects : — 


English, Scotch, and Irish History :— 


Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell’s Tfead— 
Sir John Moore's Monument—Tomb of Elizabeth— 
of Rathlin—Ilegitimate Children of Charles T1I.—James I1. at 
Faversham—New Champion of Mary Queen of Scots—Court 
and Character of James L.—The Storm of 1703—JF udicial Com- 
mittee of Privy Council. 


Biography :— 
Walter Travers, B.D.—Justice Allan Park—Dr. D. Wanchop— 
J. F. Lampe—Col. R. Venables—A Witty Archbishop—Sir F. KF. 
Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 
—Lewis Morris—What became of Voltaire’s Remains—John 
Bunyan—Prince Eugene, 


Bibliography and Literary History':— 
Unpublished Satires of Archbishop Laud—Jeremy Collier on the 
MS Bos otaey Chronicle—Palindromical Verses—Publi- 
of Diaries—A General Literary Index—Characters in 
te Rolliad—The Seraglio ee nes of the eee 


Chaldee MS.—The Tinclarian Trototype of 
lins’s To-morrow—Mrs. Dugald Stewart’s Verses—Club at the 


Mermaid. 
Popular Antiquities and Folk Lore :— 
St. Patrick and the Shamrock—St. Swithin’s Day—P. Bel 
of St. Sepulchre’s—Norfolk Folk Lore—The Lutin—Y pod 


Folk Lore—Dinan Legends and Traditions—Marrow Bones 
Cleavers—Burial Offerings. 


Ballads and Old Poetry :— 
Tom Drum’s Entertainment—Modern Folk Ballads—When was 


Shakespeare Born ’s Portraits—Foreign Ballad 


Literature—Robin Adair—Now, brave Boys, we're on for 
Marching—Shakspeariana, &c. &c. 


Popular and Proverbial Sayings :— 


Est Rosa Flos Veneris—One Swallow does not make a summer 
Talleyrand’s Maxim—Kilkenny Cats—French Leave. 


Philology :— 
—— word ceme and Lady, their Derivation 





Genealogy and Heraldry :— 


uire—Whitmore F: —Milton’s Third Wife—Relationshi 
= Prince and petaches of Wale ibtionren of Heraliiry and 
Senegal 2 a Crest—The Ruthvens—Ardens of 
W: : Arms of Prince Albert-—Old 
tish Peerage. 


Fine Arts :— 


— hve B on Painters’ Canvas—Portrait of fd r Covtene— 


of Sign Boards—Old Painting at Easte 


Ecclesiastical History :— 
St. Wiltiees Orde Beton and Gawin Dunbar—Situation of 
Zoar. Hymns of the and Wooden Altars in 
England—Authors of Hymns, 


Topography :— 
St. Mary's a ae S Gate, St. ght meal 
Viewingion- lale cf Athelme- Birthplace of Bota eke 
ee 8 Tomb in Beal Fields, 
Miscellaneous Notes and Queries :— 
Rye House Plot om Ge Lap —Parish Muti- 


word-blade 
Schleswig — The Dane Werke — Socrates’ Oath — Roman 


Club, and many Hundred other Minor Notes, Queries, 


ul 





Replies, 
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Just Published, 
THE OCTOBER NUMBER 


oF 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 
BIRD OF THE WILD WING; 
BY VINCENT WALLACE. 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 35, 36, 37, & 88, Marlborough Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY 


Of General Literature and Entertaining Information, 





Price One SHILLING. 


THE MUSIC EDITED | BY VINCENT WALLACE. 
T= MAGAZINE c contains 16 pages (48 


columns), full music size, beautifully printed, devoted to 
literary and a tictic subjects, combined with other interesting 
matter, onions, fitting it fora Family Magazine. A résumé 
of the Fashions, Parisian Gossip, with Out-of-door Amuse- 
ments, Charades, "Tales, and Sketches, is mg every month, 
rendering this Magazine a welcome serial for the boudoir and 
the drawing-room. In addition, every Number contains a piece 
of elegantly-engraved 


COPYRIGHT MUSIC, 


Beautifully TUustrated, 
Which alone is worth double the price of the Magazine. 








COMPLETE SETS FROM JANUARY, 1864, 
May be obtained from any Bookseller or Newsman. 


Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 
Street; Metaler & Co., 35, 86, 37, & 38, Marlborough Street ; and 
all Book and Music Sellers. 


—— 


*,* No. 10, for October, contains “BIRD OF THE WILD 
“WING, ” by Vincent Wallace, with a splendid Illustration, 





A MAGAZINE FOR THE FAMILY. 


“THE MUSIGAL MONTHLY” 


Contains every month, in addition to an elegantly engraved 
piece of 


COPYRIGHT MUSIC, 


BEAUTIFULLY ILLUSTRATED, AND EDITED BY 


VINCENT WALLACE, 


IXTEEN PAGES (48 columns) full music size, 
beautifully printed, devoted to literary and artistic sub- 
jects, combined with other interesting matter, ——— 
Parisian Gossip, Out-of-Door Amusements, Charades, Tales, 
and Sketches. 
Complete Sets may be obtained from any Bookseller or News- 
man. 
Adams & Francis, 59, Fleet-street, E.C. ; Arthur Hall, Smart 
& Allen, 25, Paternoster- -row, E.C. ; Cramer & Co., 201, Regent- 
tzler & Co., 35, 36, 87, & 38, Marlborough-atreet ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 10, OCTOBER, 1864: — 
To our Readers. 
New Romance, ‘ one of the Sun,’ py Henry Farnie. 
Anacreon’s Pigeon : from the Greek. 
A Party to Vesuvius. 
: The Sea-mew and its Summer Home. 
; New Novelet, ‘Hand and Glove,’ by L. H. F. du Terreaux, 
Chamber Operas : Balfe’s Sleeping Queen, with Musical 
Illustrations. 
a a of Heywood. A Tale. By Henry Clarke. 
e Los 
Art on the Continent: The Carlsruhe Festival ; Sea-side 
Life at at Boulogne ; The Paris Off-Season. 
Sone: BIRD OF THE WILD WING, by Vincent 
‘Wassaen, 
Tue Coonray Hovsz: The Boudoir—Fashions; The 
—W. M, ; Drawing-Room — Chess, 
Puzzles, &c, 


Adams & Francis, 59, Fleet Street, E.C.; Arthur png Smart 





CRAMER AND CO. 


(LIMITED), 


Let on Hire the following Pianofortes for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in) 10. Guineas 
Rosewood or Walnut - -({ per annum. 


42 GUINEA DRAWING-),, « 
ROOM MODEL COTTAGE, +)? “ues 
Rosewood or Walnut- -) ” , 


60 GUINEA nore gana 20 Guineas 
Rosewood or Walnut - -) per annum. 





Other Instruments, such as Grands, Semi-Grands, &c., 
may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 
excluded from the stock. 





<P QUARTERLY PAYMENTS ARE REQUIRED. 





PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET., W. 











vai + EAN SEBASTIAN BACH’S GAVOTTE in 
CRAMER & Co.’s B MINOR. 2%. 6d 


ARTISTS’ CONCERTINA, | “*%Q2 5h 8 @MNOR and MURETTE in @ Major 


SELECTED AND APPROVED OF BY “ety SARABAN Peak ae Pee ig in E MAJOR, 


AR New Editions, edited and fingered by C. J. HARGITT. 
MR. RICHARD BLAGROVE. Cramer & Co., (Limited), 201, Regent Street, 
Oey- & CO. (Limrrep) have produced, | _— 
under the superintendence of Mr. Richard Blagrove, a B. WEKERLIN. — SIX MORCEAUX DE 
SALON 


very superior Concertina: it combines great volume and sweet- 








ness of tone, rapidity of articulation, noiseless and equally 
balanced touch, while the wait. has been considerably lessened, NO. i Bose DB PORe . - . 
without detriment to its solid 3 ALLEMANDE - “ “* * * od. 
The superior quality of tons is obtained by the use of well- 4 PASSACAILLE .. *° “* “* 1 2am 
tempered steel vibeeiore, which, unter every pressure of the 5. SONNET... ee oe a ood 
ole mpepics retaip, , for any — = — < mmge : 6. MENUET = 0. 
ve! ncertina is sent out w edallions, withou + Od, 
which ae are issued by the house, or have passed through CRAMER & Co, (Limited, 201, Regont-stroet, 
gE a ag tem best finished, 12 Gui Re ‘ood, 
Prices: Rosewood, best fin uineas ; sew 
extended compass, ee order to play the highest "notes of the Iss = A ‘ae IE L. Teams: ont = 
violin music, 16 Guin oe oe 
CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, | Little Go! iden har ee ay eee ee oe ol 
lain fret, bushed holes to prevent rattling of the action, and| Ladye Mabel + oe) lee ee, | Oe 
tuned to equal temperament, in mahogany canon, rice £4 4. Caamen & Co. (Limited), 201, Regent-street. 





These new instruments have been brought out with ve 
care, and can be recommended both for tone and ae 





© GOUN O D.—QUATRE ROMANCES 
e SANS PAROLES. 433. each. 





H. DELIOUX.— ren agg No. H ie Farveme, No. 2. Ta Le Ratescen, 
No. 1. HAYDN—Adagio du Quartnor, Op. 54, 28. 6d 
2. HAYDN—Scherzo SGA Op. 33, 0.2, 2s. 6d. PR... & Co. (Limited), 201, a 9 
A 8. MOZART—Andanto i Op 1. 7.’ i 
Menue' 
ae: HE ANGEL GUIDE. B zee 
é BEETHOVEN Polonase’aw Ti, Op oe FAVARGER. 2 6 t ve 
Cramer & oo. “Lismited)’ "201, Regent-street. Cramer & Co. ( ), 201, 





JOSE PUBLISHED, for CONCERTINA and) FACQUES BLUMENTHAL, 
wis op Airs in Gounod! Hicuaed F * Fai ust . Teré! Teré! Jraosien 3 7 
ws ; a er, wa tii dig Lagi te sag do FArenella Targa ‘is: 








& 25, Paternoster row, E.C.; Cramer & Co., Regent- 
SA Sh Batemsaeter se "8, 87, ; 
and all Book pnd Musi Seuers, ”? * © 





" Caanta in & Oo. (Limited) 9, Regent Street, Mobawan @ 0o-{ Limited) , 201, Regent ireet, | 
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DEBAIN’S 


HARMONIUMS, &c. 


CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON 


LIST OF PRICES. 


DEBAIN’S. HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak— Four Octaves, £6 6s. Five Octaves, £9 Os. 


THREE STOPS. , 
'Pérté ét Cor Anglais, Expréssion, Forté et Fitte. 
Polished Oak, £12 128, Rosewood, £1813s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et Flite, Expression, Forté et Fifite, Tremblant. 
PoJisaéd Onk, £14, Rosewood, £15. Walgut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite eb Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 
Polished Oak, £10." Rosewood, £21, Walnut, £22, 


NINE STOPS. 
Sourdine, Forté (hbase), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 
Polished Oak, £24, Rosewood, £26108. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression, 
Célesto, Flite, Clar nette, Forté (treble), Tremblant. 
Polished Oak, £30108. Rosewood, £83. Walnut, £34. 


*THIRTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 

Volished Oak, £39 108. Rosewood, £42, Walnut, £44, 


*FIFTEEN STOPS, KNEE ACTION. 

Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu 
Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, and 
Grand Jeu treble. 


Polished Oak, £42. Rosewood, £4610s, Walnut, £49. 
* NINETEEN STOPS, KNEE ACTION. 


Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolee, Grand Jeu (full), Expression, Grand Jeu (treble), Céleste, Flite, 
Clarinette, Fifre, Hautbois, Forté (treble), Musette, Tremblant, and 
Two Knee Pedals—Grand Jeu bags, and Grand Jeu treble. 

Polished Oak, £58, Rosewood, £63. Walnut, £65 10s. 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flite eb Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Cleste et Flite, Forté (treble), Tremblant. 


Rosewood, £29 108, .. Walnut, £31. 
THIRTEEN STOPS, PERCUSSION. 


Sourdine, Forté (hase), Bourdon, Cor Anglaise, Percussion (bass), Grand Jeu, 
Renter. Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 
Tremblant. 


Rosewood, £89 10s. Walnut, £41 10s, 
*SEVENTEEN STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Fort+ (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(hass), Dolee, Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Kace Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewgod, £60 10s. Walnut, £63. 
* TWENTY-ONE STOPS, PERCUSSION, KNEE ACTION. 


Sourdine, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Poreussion (bass), Dolce, Grand Jeu (bass), Expression, Grand Jeu 
(treble), CCleste, Percussion (treble), Flite; Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Tremblant, and Two Knee Pedals—Grand Jeu 
bass, Grand Jeu treble. 

Rosewood, £88 10s, Walnut, £91. 


* These Harmoniums may be had, to erder, with 2) vetaves of pedals (C.to E), acting on the 
“ Bourdon” and “Cor Anglais” stops (without disturbing the Keys), and an independent 
blowing action, at an extra cost of £10 108, Oak, titdtion Rosewood or Walnut, or 
£11 11s, solid Rosewvod or Walnut. 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (unicorde ), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdipe, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Ex)ression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu. 

Rosewood, £68 10s. Walnut, £70 10s. 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bour, 
don, Flite, Doleé, Grand Jeu (bass), Expression, Grand Jeu (treble,) 
Céleste, Flite, Clarinette, Fifre, Hauthois, Forté (treble), Musette, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings- 
aud Grand Jeu. 


Rosewood, £94. | Walnut, £97. 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


tosewood, £12 12s, Walnut, £13 13s, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 fl. C), Contre- 
basse (16 /t. and 32 ft. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 

Price in Oak, 37 Guineas. Rosewood, 40 Guineas. 








PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 
Producing with faultless execution and delicacy the most elaborate and 


difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged. 


Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 55 Guineas. Rosewood - - 90 Guineas, 
Walnut - - 65 Guineas. | Walnut - - - 100 Guineas. 


Castagnette action, 10 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 

Applied to any existing Organ, Harmonium, or Seraphi roduci by 

OF peane cf anal Cente g Peal, Pune, Chang 


means of small boards (planchettes) the simple 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 13 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL, OR 
PIANO-MECANIQUE. 
From Catalogue, 5s. per foot; from score, to order, 6s. per foot; for 


Castagnette action, 1s. per foot extra. Cases for Planchettes, 2s." 
each. 





Sole Agents, CRAMER & CO. (LIMITED), 201, 207 & 209, Regent Street London. 





V'rinted by Gaonas Woon, of No. 201, Begent-street, in- the Courty of Middlesex, at his Printing-office (RegentPress) No. 55, King-street, Goldeu-equare, in the said county and publish 
as ao in the City of London.—Saturday, October 22, 1864 , 
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